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FADE | N:
EXT. JACK CREEK NEVADA - GHOST TOMN - DAY

OPENI NG CREDI TS as: Tunbl eweeds cross the streets of the
ghost town, a town of dilapidated buildings. A soft w nd
movi ng doors and wi ndows of buil dings | ong abandoned. Chi nes
long forgotten still sing in the w nd.

TONI (V.0)

Strange. Strange how our actions or
inaction's can influence all that we
do. How our decisions can change
our life forever, for good or bad.
How the result of those consequences
can affect our reason for |iving,
our future, and our very soul.

DI SSOLVE TO
EXT. ELKO NEVADA - TRAIN STATION - EARLY JUNE - MONDAY - DAY

The California Zephyr pulls into the train station as a | arge
Amrerican flag gently flies over the platform It is a warm
summer day and the station is buzzing with activity as a
young and beautiful, but rugged woman (TONI BLAKE, a brunette
of 25 years) waits at the freight booth. Her shoul der-Iength
hair in need of a good washing but nost of it covered by the
hat she wears. She | ooks at her hands. Once clean and

i mmacul ate they now show wear beyond her young years. Her
face sad, |onely, determ ned, and becom ng winkled fromtoo
many hours in the hot desert sun. She waits for the dock
master to unl oad the package she has cone to claim

DOCK ATTENDANT
M ss Bl ake?

TONI
Yes?

DOCK ATTENDANT
That package will be off-loaded in
just a few nonents.

TONI
Thank you. Can you help ne load it

in ny jeep?

DOCK ATTENDANT
Sorry, I'mthe only one here. The
best I can do is provide a dolly.

TONI
(sighing, softly)
So what else is new.



DOCK ATTENDANT
What ?

TONI
That's fine. A dolly will work just
fine. Thank you.

Toni wal ks around | ooking at the people getting off the train.
She sees him a tall handsone man of about 30( AARON JOHNSON)
He's carrying a single bag and wal ks tall and straight. Not

a man of means but a man of character. He |ooks around,
confident, evaluating his surroundi ngs, he | eaves the platform
and goes inside the building. Her eyes follow himuntil he

di sappears inside and then turn sad.

DOCK ATTENDANT
M ss Bl ake?

Tur ni ng around.

TONI
Yes?

DOCK ATTENDANT
Your package is ready.

TONI
Thank you.

She | ooks at the dolly and the | arge bul ky box sitting on

it. She pulls out the packing slip and reads it, satisfied
all is in order. She begins to man-handle the dolly noving
it towards her jeep where she puts it in position. The sides
of the vehicle open but the top up, she opens the back making
sure there is enough roomfor the big box. She |ooks around
but no one is offering to help her and she sighs. Wth a
determ nati on she begins to pick up the box but it is too

bi g, bul ky and heavy. She can't get it off the ground. She
tries again. No | uck.

AARON (O. S.)
Looks |ike you could use sone
assi st ance.

She | ooks up. The stranger, Aaron, she noticed earlier is
standing there. She looks at him a little startl ed.

TONI
Yes. Yes | could.

Aaron noves into position and what | ooks |ike an easy novenent
puts the box into the back of the Jeep.

TONI ( CONT' D)
That thing's heavy.



AARON
Alittle. Wiat is it?

TONI
Cenerator parts. One of ny backup
generators decided it had enough and
shorted out. I'mlucky it didn't
burn down the building. Thank you.

AARON
You' re wel cone. |''m Aaron. Aaron
Johnson.

He extends his hand. She |looks at it, then takes it.

TONI
|''m Toni, Toni Bl ake.

AARON
Toni. Toni with an | ?

TONI
Yes. So M. Johnson, what brings
you to El ko?

Si | ence.

TONI ( CONT' D)
Sorry, too personal.

AARON
No, not at all. And it's Aaron.
It's just that | have no reason to
really be here.

TONI
Come again?

AARON
| just decided to get off here.
Looked like a nice place, so | thought
|"d check it out.

TONI
El ko? You thought you woul d just
check out El ko Nevada? No reason?

AARON

Sounds crazy | know. But here | am
TONI

Yes you are.
AARON

You seened surpri sed.



TONI
| am Most tourist cone here to see
t he ghost towns, maybe do a little
m ni ng, canping. But no reason..
that has got to be a first.

AARON
VWll... no reason. Can you tell ne
where | can find a good hotel, or
nmot el ?

TONI

VWhat's your price range?

AARON
Reasonabl e.

Toni smles and thinks.

TONI
This is the height of the tourist
season, chances of finding sonething
on such short notice is not in your
favor. There nay be sonething, but
it will probably cost you. A lot.

Aar on shrugs.

AARON
Yeah. So nuch for spontaneity.
Li sten, you going to be all right
wi th that thing?

TONI
"'l manage.
AARON
And that neans...?
TONI
It means |'|| manage.
AARON

So, no M. Blake to help you?

TONI
Ch | have a M. Blake, it's just
that he's not capable of assisting
me in these matters at this tine.

AARON
.
(extends his hand)
Well Ms. Blake it was nice neeting
you, and thank you.



TONI
It's Mss. And thank nme for what?

Aaron taken aback.

AARON
M ss?
TONI
Thank ne for what?
AARON
Oh... for the hotel infornmation.

Aaron seens a little nervous. As Toni | ooks at hi mshe
t hi nks.

TONI

So how |l ong you in town for?
Consi ders.

AARON
| have to be back at work in three
weeks. So, | guess | have three
weeks.

TONI
No pl ace special to go?

AARON
No, not really. |'mjust taking

sone tinme, seeing the country. \Wy?

TONI
| have a ranch just outside Jack
Creek, at the base of Munt MAf ee.
I"mstarting to | ook for seasonal
ranch hands, would you like a job?

AARON
Ranchi ng?

TON
Yeah. You do know how to ranch don't
you?

AARON
Nope. Never did it. But... | guess
| could learn, if you're wlling to

t ake a chance.

TONI
Doesn't pay nuch.
( MORE)



TONI ( CONT' D)
Two hundred a week plus room and
board, fifteen hour days, maybe nore.
Less than m ni nrum wage, but all under
the table. Still interested?

AARON
(consi deri ng)
Yeah. | am
She | ooks at the single bag.

TONI
That all your |uggage?

AARON
| travel light.

TONI
Put it in the back and clinmb in.

Aaron stows the bag and begins to get in the jeep but stops
short. He |ooks at her.

TONI ( CONT' D)

What ?

AARON
How do | know | can trust you? After
all, you could be a psychotic killer
for all I know.

TONI
Excuse nme?

AARON

Fatal Attraction. The npvie?
Di sbel i ef.

TONI
Get in the damm Jeep

Aaron smles and gets in the jeep. She |looks at himw th an
"unbel i evabl e" | ook, puts the vehicle in gear and drives out
of the parking |ot.

TONI (V.Q ) (CONT' D)
Deci si ons, choi ces we each nake
everyday that can change our life
forever. For good or bad.



EXT. ELKO NEVADA - DAY

Toni drives the jeep into the driveway of a beautiful hone.
Trees adorn the property providing nuch needed shade. Aaron
| ooks at her.

TONI
| have to pick soneone up here.
Only be a nonent.

She | eaves the jeep as Aaron watches her di sappear inside
the house. He waits. Toni cones back out holding the hand
of a small boy (ADAM about five years of age, followed by a
much ol der, but pretty woman, JANET BLAKE. They approach

t he j eep.

TONI ( CONT' D)

Aaron, |I'd like to introduce you to
nmy not her Janet Bl ake and my son
Adam

Aaron gets out of the jeep and extends his hand to the ol der
woman, who | ooks at but doesn't take it. Janet |ooks at him
wi th skepticism dissecting him distrustful, her eyes cold.

AARON
(hunbl y)
It's nice neeting you Ms. Blake.

JANET
Hunph. So you're the new ranch hand
that nmy daughter hired. She tells
me you' ve never ranched before.

TONI
Mot her!

AARON
No Ma'am | haven't.

JANET
You're only here for three weeks she
says.

TONI
Mot her! Stop the inquisition!
Pl ease.

AARON

Yes Ma'am three weeks.

Aaron | ooks at Adam and smles. The boy unsure holds tight
to his nother | ooking at the stranger before him



AARON ( CONT' D)
He's a good | ooking ki d.

JANET
Takes after his father.

AARON
| f you' re unconfortable with this
arrangenment Ms. Blake, | don't have
to accept the job.

JANET
"' m not confortable.

TONI
| am Mother... damm you nake ne so
mad soneti nes!

JANET
Toni, I"monly |ooking out for you

and Adam You know how | feel about
st range nen.

TONI
You nean |ike Josh? W have to go.

Toni straps Adaminto the back seat and puts sungl asses and
a hat on him She kisses his head.

ADAM
Monmy, can we get ice creanf
TONI
Maybe.
She gets into the jeep. Aaron still outside, Toni |ooks at
hi m
TONI ( CONT' D)
VWll, you getting in or not?

Aaron | ooks at Janet, her distrustful |look. He gets into
the jeep as Toni puts it in gear:

TONI ( CONT' D)
(to Janet)
You com ng out to the ranch?

JANET
"Il be out there later in the week.

Toni nods and backs the jeep out of the driveway and drives
down the road.



TONI (V.Q)
It was a fateful day, that day, the
day of that decision. The choice
made, the consequences of that choice,
t he consequences of all choi ces.

EXT. THE BLAKE RANCH - LATER

The ranch is large, single story. A large tw story barn
to one side, painted in typical red. Aaron |ooks at the
barn and gives a small laugh as Toni brings the jeep to a
stop in front of the house.

TONI

VWhat's so funny?
AARON

| was just pondering...
TONI

Ponderi ng?
AARON

Why barns are al ways painted red.
TONI

Well that's because...

(stym ed)
Hell 1 don't know They just always

ar el

Aaron and Toni get out of the jeep and | ooks at Adam who i s
noddi ng off. She begins to get Adam out of the seat harness.

TONI ( CONT' D)
You have any kids Aaron?

AARON

No. Never found the tine to start a

famly.
TONI

Ever been nmarri ed?
AARON

No. |...

Silence, like he is renmenbering.

TONI

Who was she?
AARON

Just sonmeone | use to know. \Where
do you want this generator stowed?



10.

TONI
Be dark soon. There's a shed by the
barn. You can stow it in there for
toni ght and tonmorrow you can hook it
up for ne. Park the jeep in the
barn when you're finished. Leave
the keys in the ignition, that way |
know where to find '"em \Wen you're
finished come on back to the house..
"1l start supper.

Toni picks up Adam and carries himinside the house. Aaron
drives the jeep and finds the shed nentioned. He notices a
| arge home-Ilike building near the barn. He unl oads the box
and parks the jeep. He |ooks around then exits the barn
closing and securing the doors. At the house he knocks at
the door. Toni opens it.

TONI ( CONT' D)
You don't have to knock.

AARON
Wasn't sure
TONI
Come on, I'll show you where you'l

be sl eepi ng.

Toni leads himinto the house, |og cabin style, rustic, and
functional, nicely furnished wwth a large living room famly
room giant fireplace, stereo, and flat-screen television.
She |l eads himinto a huge bedroomjust off the kitchen.

Again nicely furnished wwth it's own bat hroom

AARON
Ni ce place. Very nice.

TONI
Thank you. M uncle Steven built it
years ago. M father's brother
When Uncle Steve died, | took it
over. Made a few i nprovenents.

Upgr ades.

AARON
| gather your father has al so passed
away.

TONI

You're very astute. Ten years ago,
prostrate cancer. Devastated nom

AARON
And your uncl e?



TONI
Four years ago. O d age. He was
98. Just put your bag anywhere.
Dresser is enpty, feel free to use
it. You have your own bath, "Il
get you sone towels and soap.

AARON
| noticed you had a bunk house out
behind the barn. Wiy am | not there?

TONI
My regular crew is arriving next
week. They take the place over.
You're only here for three weeks,
they're here for four nonths.

AARON
Doesn't answer the question.

TONI
Dinner will be ready shortly. Let
me get you sonme towels so you can
wash up.

11.

She | eaves as Aaron | ooks at the room pondering.

| NT. THE BLAKE RANCH - DI NI NG ROOM - EVENI NG

Aaron wal ks in to see Adamsitting at a speci al
allows himto reach the table. Toni is ladling
into the bow s.

Si | ence,

TONI
Left over stew. Didn't have tine to
fix a real dinner.

AARON
(sitting)
That's fine, thank you. So Adam how
old are you?

stare.
TONI

Adam Aaron asked you questi on.
Don't be rude.

Adam | ooks at his nother then Aaron.

ADAM
e. So you're going to help

I'mfiv
my Monf

chair that
sonet hi ng
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AARON
| am But | bet you help your nother
alot, right?

ADAM
|"mtoo small
AARON
Nonsense. You're a big boy, a fine
young man. |I'mright, you help your
not her a | ot.
ADAM
(smles)

Yeah.

Toni smles and sits. She takes Adanis hand and bows her
head, a novenent which takes Aaron by surprise.

TONI
Lord, thank you for this fine day,
my son, this food. Thank you for
t he hel p you have sent us
(Aaron surprised)
and the many bl essings you have
best owed upon us. Anen.

Toni | ooks up to see Aaron | ooking at her. She smles.

TONI ( CONT' D)
You are an answer to ny prayer.

EXT. THE BLAKE RANCH - NI GHT
Aaron outside |Iooking at the desert as a full noon brightens

t he | andscape naki ng the ni ght desert beautiful. Ton
approaches him

AARON
| didn't think it could be this
I npr essi ve.

TONI
| Iike the desert. |'ve always |ike
t he desert.

AARON
Adant?

TONI
He' s asl eep.

AARON

He's a fine young man. Quiet and
shy, but a fine boy.



TONI
He's ny life. M reason for |iving.

She hesit at es.

TONI ( CONT' D)
You're curious about his father aren't

you?
AARON
Not ny busi ness.
TONI
| know. Josh, Adami s dad, was ny
col l ege sweetheart, | had a crush on

himthe very first time |I saw him
Tony renenberi ng.

TONI ( CONT' D)
Momreally like Josh. He was a fine
young man she said. Soneone | could
depend upon. | thought the sane
thing. Long story short | thought I
was going to spend the rest of ny
l[ife with him So, we had a
premarital affair. It wasn't ny
intention to get pregnant, but |
did. | was twenty years old

Josh couldn't handle it. The thought
of being a father scared him That
responsibility terrified him So
one day he gets up and | eaves. Just
like that. He left just before we

were to be marri ed. | was six nonths
pregnant. | haven't seen or heard
of hi m since. | have no i dea where

he is, or what he is doing.

Dad died five years prior to that.
Good thing too. He would have hunted
Josh down to the ends of the earth.
Mom .. she accepted the baby, her
grandson, but reluctantly at first.
She and Dad were of the old school,
marri age before children. | guess |
real ly di sappoi nted her.

AARON
No brothers or sisters?

TONI
No. I'"man only child.
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AARON
Regrets?

TONI
| made a choice. No one forced ne
to sleep wwth Josh... it's a choice
| made all by nyself. | have to
live with the consequences of that
choice. | was scared at first, very
scared and very angry. | was an

abandoned woman, betrayed by a man
t hought | oved ne. But this young
baby was mne. A part of ne. |
gave himlife. So no, no regrets,
not about Adam at | east.

AARON
Did you ever consider abortion? On,
way out of line. Sorry.

TONI
(smles)
It never crossed ny mnd. | wanted
this baby. |1 wanted a part of Josh.
AARON

You nust really mss him
Toni silent.

AARON ( CONT' D)
It nmust be hard raising a son and
runni ng a ranch by yourself.

TONI
At times. But it's a good life.
Hard sonetines, but good.

When | was a child | would cone out
here and spend sone tinme with Uncle
Steve and Aunt May, his wfe. They
were good to ne and | |loved thema
lot. | loved com ng here. | was
about twelve when Aunt May had a
stroke. She never regai ned

consci ousness and di ed three weeks
|ater. She and Uncle Steve are buried
on the land, a snmall cenetery we set
aside where we bury all our relatives.
Dad's buried there as well. One day
Momwi || buried there, by Dad. And
soneday, so wll |



AARON
What did you nean when you said that
| was an answer to your prayer?

TONI
So, what do you do for a living?

AARON
That's an evasive answer if | ever
heard one.

TONI
Maybe, but what about you? You're
not married, but you canme close at
| east once.

AARON
So, Adam doesn't go to school ?

TONI

Now who' s bei ng evasi ve?

(consi ders)
Adamis still too young for regular
school. Technically he should be in
ki ndergarten, but | honme school him
And I"mproud to say he's doing the
work of a first grader. | was always
good in school, even wanted to be a
teacher, until Adam cane into ny
l[ife. Next year Adamw || be able
to go to grade school in Tuscarora,
there's a small school over there.
After that he has to be bussed into
El ko, but I think at that point |I'm
going to hone school him again.

AARON
How big is this ranch?

TONI
Alittle over 25,000 acres.

AARON
That's huge. And you're here all by
yoursel f?

TONI
Most of the tine, yeah.

AARON
You say you have a crew coming in
next week?

15.



TONI
Yeah. Every year about this tinme
Carlos and his nmen conme in to help
me. They're good ranchers, know how
to work with cattle, rounding them
up, getting themready to sell
They cut and bundl e the hay, stack
it for nme, do sone farmwork as well.

Carl os worked for Uncle Steve for as
long as | can renenber. He use to
take ne for rides on his back when
was little. | really enjoyed that.
They lived in the bunk house for
years, and called it honme. Hi s kids
grew up here and went to school in
El ko. The ol der ones graduated from
there. The kids are grown and on
their owm now, but he and Maria, his
wife, still conme here every year
just like clockwork. They're here
for about four nonths then they go
home. The rest of the year it's just
me. During the winter it's up to ne
to feed the cattle and take care of
t he ranch.

AARON
And Adant

TONI
He goes with ne.

AARON
VWhat happens if you get hurt?

TONI
| don't get hurt. But if I did, and
| admt it's not all nme al one al
the tinme, | have friends from
Tuscarora that help nme. | have a
short wave, if | need assistance |

call for it. There's sonme good people

over in Tuscarora and they cone when
| ask.

AARON
Toni the fem ni st.

TONI
| wish! No. Just a woman who | oves
to ranch, loves the desert, |oves
the freedom

16.



17.

AARON
"' m nore of nmountain man nyself.

TONI
Look behi nd you.

Aaron turns and sees the outline of a nmountain | oom ng behind
hi m
TONI ( CONT' D)

You can't see it very well tonight,
but during the day, it's magnificent.

AARON
(ast oni shed)
How the hell did | mss that!

TONI
Bl i nd naybe.
AARON
(softly under his
br eat h)
O distracted.
TONI
What ?
AARON

So what's on the agenda for tonorrow?

TONI
The generator. That needs to be up
and going first thing. You'll find
tools in the barn, the generators
are in a special room behind the

barn. Think you'll have any probl ens?
AARON

Naw. |'mpretty good wi th machinery.
TONI

VWhat about horses?

AARON
Never rode one.

TONI
Thi s shoul d be interesting.

| NT. THE BLAKE RANCH - EARLY TUESDAY MORNI NG
Toni, dressed to begin the day, conmes into the kitchen. The

sun just beginning to shine through the kitchen w ndows.
Her shoul der | ength hair now conbed, silky, and attractive.



18.

She wears nmakeup. She nmakes coffee and | ooks towards Aaron's
room The door is closed. She noves to his door and wants
to knock but stops herself. She returns to the kitchen and
begi ns to nake breakfast. The door remains closed. She is
beginning to get a little mad as she continues to gl ance at
the cl osed door. Suddenly the kitchen door |eading outside
opens and Aaron walks in. He is dirty.

AARON
Generator's fixed.

Toni surprised.

TONI
How | ong have you been up?

AARON
About three hours. That coffee is
snel | i ng good.

TONI
Go wash up. Breakfast will be ready
in a few m nutes.

Aaron nods and noves to his room Toni smles and slightly
| aughs to herself. She | ooks at his door. She shakes her
head in disbelief as she nakes breakfast.

| NT. THE BLAKE RANCH - MORNI NG

AARON
Thank you, that was a good breakfast.

Aaron | ooks at Adamwho is playing with sone of his toys.
AARON ( CONT' D)
He was up early. | gather he doesn't
sleep late.

TONI
Not often.

AARON
So now what ?

TONI
VWait here.

She di sappears and quickly returns hol ding a cowboy hat,
shirt and a tube of sunscreen. She gives himthe itens.

AARON
VWhat's this?



19.

TONI
Nevada sun. You don't go outside
without a hat. O sunscreen. Apply
it liberally to your face and neck.

Aaron | ooks at the sunscreen unsure.

TONI ( CONT' D)
Apply it. | will not be responsible
for you getting skin cancer. Long
sl eeve shirt. W don't wear short
sl eeve when we're in the field. Too
much sun damage. Unconfortabl e maybe,
but a | ot better for your body.
Protects your arnms fromthe sun

Aaron smles and renoves his shirt. He is wearing a tee-
shirt but his nuscular formis clearly evident. Toni mnakes
a small swallow. She sees the nmassive scar on his left arm
di sappearing under the tee-shirt but says nothing. He puts
on the shirt which | ooks good on him

AARON
VWho's shirt?

TONI
Uncle Steve's. | still have a | ot
of his clothes around. That shirt
fits good. You and he are about the
sane size. |I'll give you sone of
his Levis as well.

AARON
So what now?

TONI
There's sone fence that needs nending
on the west pasture, grazing |and
for the cattle. | have two neadows
that | rotate the cattle on, East
and West. The rotation allows the
grass tinme to grow, but tinme and
el emrents can soneti nes danage a fence.
It needs to be repaired before | can
nmove the herd there.

AARON
So we drive out there?

TONI
No. W ride.

AARON
Ri de? As on a horse?
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TONI
Yep.
AARON
Great. Just great. So when do we
| eave?
TONI
As soon as Mabel gets here.
AARON
Mabel ?
TONI
A good friend. | can't take Adam

so she babysits for ne when | need
soneone to watch him She lives

over in Tuscarora. | called her
earlier this norning. She's on her
way.
Aar on nods.
AARON
A hor se.
TONI

Yep. But right now you and | have
to pack the nule.

Aaron very unsure.
| NT. THE HOUSE - SHORT TI ME LATER

A pickup drives up the the ranch and a woman of about 60,
MABEL LACKEY, a little heavy, graying hair gets out. Ton
nmeets her at the door. She imedi ately sees Aaron and | ooks
at Toni .

TONI ( CONT' D)
Mabel , this is Aaron Johnson. He's
hel ping me for the next three weeks.
Aaron, this is Mabel Lackey.

AARON
It's nice neeting you Ma' am

Extends his hand. WMabel shakes hands and sizes himup. She
i kes what she sees. She |ooks at Toni.

MABEL
Toni ?
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TONI
It's not what you want to think Mbel.
Aaron was | ooking for work, and |
figured that | could use an extra
hand around here.

Aaron slightly smles.

MABEL

Isn'"t Carlos comng in next week?
TONI

Yes, but... alittle nore help is

al ways ni ce.

Aaron and | are going to repair that
stretch of fence on the West neadow,
the section that got danaged | ast

winter. It could be |ate before we
get back.
Adant?
(1 ooks up)
You be good. |'ll be back later.
MABEL

Don't forget your radio.

TONI
| have it, plus extra batteries, and
everything el se | need.

ADAM
Be careful Mm

TONI
| will sweetheart.
(gives Adam a ki ss,

to Aaron)
Ready?
AARON
| guess.

EXT. ON THE TRAIL - DAY

Toni a pro at riding, Aaron still uptight. Toni is holding
the reins of a mule which carries equipnment. Slow easy wal k
over rugged |l and. Aaron nervous as Toni watches him

TONI
You're getting good at this. \When
we started out | really had ny doubts.

She | aughs.



AARON
What's so funny?

TONI
You.

AARON
Thanks. Thanks a | ot.

TONI
You gotta admt, you trying to get
on Jesse was... It was a sight to
see.

AARON

Told you | never rode before. Never
been around a horse before.

TONI
Still... you accepted the chall enge.
That' s sayi ng sonet hi ng.

Aaron | ooks at her and she sm |l es.

AARON

How cone you lied to Mabel ?
TONI

About you asking for a job?
AARON

Yeah.
TONI

| don't know. It just seened the
right thing to say. Mabel has been
trying to fix me up with nmen for the

| ast three years. You know how many
blind dates |'ve had that never worked
out? Never m nd, stupid question.

AARON
She's a nice | ady.

TONI
Very. Wthout her and Jake, that's
her husband, this |life would be a
| ot harder.

AARON
She worries about you.

TONI
Yeah, she does.
( MORE)



TONI ( CONT' D)
Wien | go out into the field in wnter
to feed the cattle, |I always have to
call her first. Then she sits by
the shortwave and waits, |istening
for me to call in case I'min trouble.
Then, when | get hone | have to cal
her again. |If | don't call by a
certain tine, she sends out the
Cal vary.

AARON
That ever happen?

TONI
A couple of tines.

AARON
What about your Monf?

TONI
| love ny nother. She infuriates ne
sonetimes, nmakes nme mad as hell other
times. But | really do |ove her
And we have a good rel ationship.
She worries about me, too nmuch |
t hink. Wen Josh ran off, she was
there for ne. Wen Adam was born,
she was there. She's always been
there. Except for college | never
really left home until | noved out
here.

AARON
Have you lived on the ranch | ong?

TONI
About four years. Wien Uncle Steve
couldn't ranch anynore we hired a
full time ranch hand. Very
dependable. O so we thought. W
found out |ater that he was stealing
Uncle Steve blind. Adam was about a
year old then, that's when | deci ded
to nmove out of Momis house and live
here. Uncle Steve died shortly after
that. He and Aunt May had a son,
but he di ed when he was year ol d.
They never had anynore children.

There was no one to take care of the
ranch, so | decided to take on the
job. Uncle Steve saw how nuch |
loved it here, so he left it to ne.

| can't imagine living anypl ace el se.
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AARON
So you were born here?

TONI
Ch heavens no. | was born and raised
in L.A Dad worked there, he was
huge in investnents. Made a |ot of
people a | ot of noney. Made hinself
a lot of noney. Then one day he
gets cancer. Dad was born in El ko,
it was his roots, so he decides to
shuck the city and cone hone. He
cane hone to die

For awhile it |ooked Iike Dad m ght
beat the di sease, but we were w ong.
Dad was the baby of the famly, Uncle
Steve the oldest. | renenber the
effect Dad's death had on Mom and
him devastating. That's when Mom
and | becane really close. She and
| may fight and di sagree on nmany

t hi ngs, but no one had better dare
cone between us. There wll be hel
to pay if they try.

What about you? Your famly.

AARON
My parents died in a car accident
when | was two. Sonehow | survived
it. M grandparents raised ne. W
grandf at her di ed about twenty years
ago, | was about ten then. M
gr andnot her di ed seven years ago.

TONI
No brothers or sisters?

AARON
One sister, Sharon.

TONI
She wasn't in the car when the
acci dent happened?

AARON
No. We were going to pick her up at
a friends house. She was ny ol der
sister, fourteen years ny elder. |
don't think Mom and Dad expected ne
to cone along. Especially at the
time | did.



TONI
VWere is she?

AARON
She di ed.

Aaron turns sad as Toni watches him

He t hi nks,

AARON ( CONT' D)
Sharon got marri ed when she was
ni neteen, her first year in college.
She becane a stock broker and her
husband, John, was in iInsurance.
They noved to New York and she went
to work for a brokerage outfit that
was | ocated the World Trade Center,
North tower to be exact. She |eft
behi nd a husband and two ki ds.

TONI
|"msorry. You ever see then?
AARON
Saw t hem about two nonths ago. He
and the kids are doing well. Kids

are al nost grown now and he's dating
again. Took John a long tine to get
over Sharon's death. | was glad to
see himdating, he needs sonebody.
And she's a nice woman. Her nane's
Beth and she's good wth the kids.
And they like her.

TONI
Think they' Il get married?

AARON
| don't know. Sharon and John were
very cl ose, high school sweethearts.

They went to the sane coll ege, decided

to get married, graduated the sane
time... \Wen she died his world
fell apart.

TONI
VWhat about the girl you were going
to marry?

remenbers.
AARON
Her nane was Lacy and she was on the
first plane that hit the towers. It

hit the North tower.

25.



26.

Toni shocked as the news sinks in. She stunbles for words
but all that comes out,

TON
" m sorry.

AARON
So am .

They approach the damaged fence.

TONI
W' re here.

AARON
So | see.

EXT. ON THE TRAIL - AFTERNOON

The repairs to the fence is conplete. Toni is tired, hot,
and sweating as she gets water. She drinks fromthe canteen
and offers it to Aaron. He accepts.

TONI
Well | know one thing.

AARON
VWhat's that?

TONI
You' ve had experience with barbwre.
| couldn't have done this job w thout
your help. As |least not as fast as
we got it done.

AARON
| will admt Toni, you are full of
surprises. You really know how to
ranch. W better start back if we
want to get hone before dark.

TONI
Home?

Aaron blushes a little as Toni eyes him and considers,

TONI ( CONT' D)
Listen, there's a square dance
tonorrow ni ght over in Tuscarora.
You want to go?

AARON
| don't know how to square dance.
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TONI
Look who's full of surprises. You
handl e barbwire like it's second
nature, but you don't know how to
ride, or square dance? Just what
the hell are you good at?

AARON
Things. WII you teach nme? How to
dance, square dance that is?

She | ooks at himw th curiosity.

TONI
Yeah. Yeah, I'll teach you. W
better start back.

They get on the horses.

TONI ( CONT' D)
Do you really have to leave in three
weeks?

Aar on t hi nks.

AARON
Not by choice Toni, not by choice.

He turns his horse and starts down the trail. She | ooks at
himand foll ows.

| NT. THE BLAKE RANCH - NI GHT

The snake, a Cobra, slithers through the skull, enpty eye
sockets no longer able to see. The reptile seens to vary
itself in size and length. It approaches Aaron, fear fills
his eyes. The snake plays with him Aaron shakes, terrorized
by the reptile. He can't nove. Sweat pours fromhis

f orehead, as the snake sways, opening and closing its hood.
Its tongue slithers in and out of its nmouth. Its eyes beady
and fierce. It strikes!

Aaron sits up in bed, sweat pouring fromhis skin. He shakes.
He is afraid. He slowy gets up and noves to the w ndow.

The nmoon full over the desert but he doesn't seemto see.

He continues to shake. He wonders the roomthen sits in one
corner and balls his body up. He |ooks at his hands as they
shake. Tears fill his eyes and he begins to cry.

| NT. THE BLAKE RANCH - EARLY WEDNESDAY MORNI NG

Toni comes into the kitchen. Eggs in a basket on the kitchen
cabinet. Coffee made. She |ooks at Aaron's door. It is

cl osed and Aaron nowhere to be seen. She feels it,
sonet hi ng' s wrong.
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She goes to Aaron's room and opens the door but the roomis
enpty. She cl oses the door and goes back to the kitchen.
Aaron enters through the kitchen door, com ng from outside,
carrying a bucket of oranges. She smles. He returns the
smle, but it is a forced smle.

TONI
Morning. | see you found the
chi ckens.

AARON

Yeah. Sonething new | |earned. How
t o gat her eggs.

TONI
How di d you sl eep?

AARON
Not worth a shit. Sorry, |anguage.

She feels the tension surrounding him

AARON ( CONT' D)
Didn't know you had orange trees out
there. Fresh orange juice.

TONI
Just a fewtrees. Oranges don't
grow very well in this part of the
country. But sonetines they produce
fruit. You nmade coffee | see.
(gets a cup)
How | ong have you been up?

AARON
A whi | e.

TONI
VWhat's w ong?

AARON
Not hi ng.

TONI
Was it sonething I did? Sonething I
sai d?

AARON
No.

TONI

Listen, if | did sonething..
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AARON
Toni! It's not you, it's ne. |
made a m stake... a long tine ago.

A mstake | have to live with. A
horri bl e m st ake. .

(silence)
So what's on the agenda for the day?

Toni confused npbves to the stove.

TONI
How do you want your eggs?

| NT. THE BLAKE RANCH - MORNI NG

Aaron outside working on a tractor. Adam watching sone
cartoons on the television. Toni watches Aaron through the
wi ndow, occasionally glancing at Adam A | ook of concern on
her face. The phone rings, she answers.

Background nusic fromthe TV: Kermt the Frog - THE RAI NBOW
CONNECTI ON

TONI
Hel | o.

JANET (V. Q)
So how s the new hel p wor ki ng out?

TONI
He's working out just fine Mom
He's very handy. He's out fixing
the tractor, he should have it ready
by the tinme Carlos gets here.

JANET (V. Q)
Toni, |I'"mnot so sure about this.
You know not hi ng about this man.
TONI
| know sonet hi ng.
JANET (V. Q)
VWhat ?
TONI
That he lost his sister and fiancee
on 9/11.
Si | ence.
JANET (V. Q)

" m sorry.
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TONI
So i s he.

JANET (V. Q)
What about his parents?

TONI
They di ed when he was two.

JANET (V. Q)
Sounds |li ke he's had a hard life.

TONI
Har der than us Manm.

JANET (V. Q)
You sound worri ed.

TONI
Sonet hi ng el se happened to him
sonet hi ng bad.

JANET (V. Q)
What ?
TONI
| don't know. | just know it was

bad. Wen you com ng out?

JANET (V.Q.)
Be out tonorrow. | plan to stay a
f ew days.

TONI
Good. | invited himto the square

dance tonight. Plan on going over
t here about six, have sone di nner
and | get to teach himhow to dance.

JANET (V. Q)
He doesn't know how to dance?

TONI
| guess not. So what tinme wll you
be here?

JANET (V. Q)

['I]l be there for | unch.

TONI
See you then. Love ya, bye.

She hangs up the phone and watches Aaron as he works on the
tractor.
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EXT. TUSCARCRA - EVEN NG
Toni parks the jeep in front of a big red barn. Adamin the

back seat. She |ooks at the grin on Aaron's face as he | ooks
at the red barn.

TONI
Don't say it! Don't even think it!
AARON
(smling)

Say what ?

She gets Adam out of the harness and puts himon the ground.
The area is full of vehicles and few nore people are show ng

up.

AARON ( CONT' D)
Does this happen often?

TONI
A couple of times during the sumrer.
Peopl e work hard, they need sone
relaxation. Elko is too far away
for nost of the folk, and sone are
not as young as they use to be. So
Bar ney Henderson lets us use his
barn to hold the dance. H's son
works in Vegas with some of the
hottest talent around. Jims a whiz
with lighting and sound. He gets up
here a couple of times during the
sumer and brings all the audio
equi pnent with him And sonetines
the lighting. Wen he wants he can
really put on a show.

One year he scared the living
dayl i ghts out of Mabel and she has
never forgiven him He toned it
down after that.

An ol der black man ( BARNEY HENDERSON) of about 65 approaches
t hem

TONI ( CONT' D)
Speak of the devil..

BARNEY
Toni! Adam
(pi cks up Adanm
Long tine no see. You are getting
bi g young man.

Adam sm | es.



TONI
Bar ney. . .

BARNEY
Let nme guess, this is the new hel p.

Put s Adam down and shakes hands.

AARON
Aaron Johnson. It's a pleasure to
meet you M. Henderson

BARNEY
The nanme's Barney. W don't stand
on formality around here. Mabel
wasn't joking when she said you were
good | ooking. A fox | think was the
wor d she used.

Toni bl ushes.

BARNEY ( CONT' D)
Mabel |iked you, and that is saying
somet hi ng.

Anot her bl ack man (JI M HENDERSON) of about 30 approaches.

JIM
Dad, the generator's out of gas. |
t hought you filled the tank?

BARNEY
Jim where are your nanners? Can't
you see |I'min conversation?

JI'M
Sorry. M apol ogi es.

AARON
That's all right.
(ext ends hand)
Aaron, Aaron Johnson.

JIM
(shakes hand)
Ji m Hender son.

AARON
You work Vegas? Movie stars, singers?

JIM
Sone of the biggest tal ent around.

AARON
You nust really like it?



JIM
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| love it. Al ways sonething new and
exciting. Wiich remnds ne of why |

canme out here, Dad, gas?

BARNEY
You'll find a can over by the shed.
JIM
Thanks. If you'll excuse ne, | need
to get this show on the road. N ce

nmeeting you Aaron, good seeing you

again Toni, talk to you later.

Jim| eaves.

TONI

He's | ooki ng good.
BARNEY

Yeah he is. | think he's beat it.
TONI

| hope so Barney, | really hope so.

Aaron questions but says nothi ng.

BARNEY
Well, if you will excuse ne, |
to see to the rest of ny guest.

need

He wal ks away towards the barn. Aaron | ooks at Toni.

TONI

Jimgot involved with drugs. Bad.

He al nost lost his job, always

hi gh,

|ate for work, could never be counted
on. He becane a typical drug addict.

AARON
How did he get over it?

TONI

He met a girl. She changed his life.
She gave hima choice, her or the
drugs. Jimstill had enough sense
about himthat he chose her. She

becanme his wife, and now he's

getting

ready to be a daddy. You'll neet

her | ater.

Adam t akes Aaron by the hand, Toni surprised. Aaron smles.

They wal k towards the barn.



TONI ( CONT' D)
That's a first.

AARON
Excuse ne?

TONI
Adam never... strangers... it just
doesn't happen.

Aaron smles. He picks up Adam Adam sm | es.

ADAM
So, you gonna marry ny Monf?
TONI
ADAM
AARON
(smling)

You want ne to?

ADAM
Yeah.

Toni shock. Aaron says nothing. Sonme kids show up and
Aaron puts Adam down as he runs off to play.

AARON
He's a good ki d.

TONI
He's a nonster! | amso sorry!

AARON
For what ?

Toni | ooks at him

AARON ( CONT' D)
They have anything to drink around
here? Punch? Sonet hi ng?

TONI
| nsi de.

She | ooks for Adam

TONI ( CONT' D)
ADAM  Stay where | can find you.
Don't run off. You renenber what
happened | ast tine?

ADAM
"Il stay here, prom se.

34.
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TONI
You better.

AARON
What happened | ast tinme?

TONI
He found a skunk. Took a week to
get the snell off him

Aaron | aughs, Toni smles. They nove
| NSI DE THE BARN
Were they approach a large table full of drinks and punch

bowls. Oher tables have food on them Still others for
people to sit.

AARON
Quite an arrangenent.
TONI
Yeah. Everybody chips in.
AARON
Did you?
TONI
Well... no. Mabel said she would

cover for ne. So | owe her. But
"1l make up for it next tine.
Hungry?

AARCN
Yeah, yeah | am

They get food and sit at a table.

AARON ( CONT' D)
VWhat about Adanf?

TONI

He knows how this works. He'll be
inin a few mnutes. R ght now he's
playing with the Jenkins kids. He
doesn't get a chance to play much
with other children. | guess it's
not fair to him all alone on the
ranch. No other children around.

AARON
He hel ps you a | ot.
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TONI
Wth the things he's capable of doing,
yes. And he can do quite a lot.

AARON
M. Bl ake.
TONI
You just now catching that?
AARON
No, | knew it the nonment | saw him
at your nothers house. 1Isn't she
com ng out?
TONI
She' || be here tonorrow.
AARON
| don't think she |ikes ne.
TONI
Gve her tinme. She'll be staying a
few days, you'll have tinme to get to
know each ot her.
AARCN
So what's on the agenda for tonorrow?
TONI
Forget about tomorrow. We'll worry

about that in the norning. Just
enj oy yourself. Relax, you've earned
it.

Adam runs up

TONI ( CONT' D)
There you are, hungry?

ADAM
Yeah.
TONI
You stay here, 1'Il get you sonething.

She | eaves as Adam | ooks at Aaron. They smle at each other.

ADAM
| want you to marry ny nom

AARON
Why ?



ADAM
You don't |like her?

AARON
| lIike your nother very nuch. |
i ke you very nuch. But why do you
want me to marry your nonf?

ADAM
Because | want you to be ny daddy.
| don't have one, and you're nice.

AARON
But you don't know me, we just net.
How do you know | woul d nmake a good
fat her?

ADAM
| don't know. | just know.

Aaron silent as Toni cones back with a plate of food.

TONI
What ?

Aaron | ooks at Adam

AARON
Men tal k. Just nen tal k

Toni confused but says nothing. WMabel cones over with a
man, JAKE LACKEY.

MABEL
There you are. | was hoping you
woul d make it. Jake this is the
young man | telling you about. Aaron
this is ny husband Jake.

Aaron stands and shakes Jakes hand.

AARON
Ni ce nmeeting you sir.

JAKE
The pleasure is mne sir. Mabel was
really inpressed with you and that
is nothing short of a mracle.

Aaron sm | es at Mabel.
AARON

Your wife is one beautiful woman,
and you are one |ucky man.

37.
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Toni slightly enbarrassed and Mabel bl ushi ng.

AARON ( CONT' D)
| also want to thank you

G ves Mabel a kiss on the cheek

MABEL
VWhat was that for?

AARON
For watching out for Toni when she
needs it the nost.

Toni stunned. Jake smles.

JAKE
Well you two have fun, we'll see you
later. R ght now | gotta get
sonething to eat.

Mabel speechl ess as Jake gui des her away. Aaron sits and
| ooks at Toni who is still stunned. He smles and begins to
eat .

| NT. THE SQUARE DANCE - LATER

Peopl e are beginning to dance to the music Jimis playing.
Rock and western. Toni and Aaron still sitting at the table.
Adam playing with other kids. Toni watches Adam Aaron
observes her.

AARON
So Jimlikes country and western
nmusi c?

TONI

That surprises you?

AARON
Yeah, it does in fact.

TONI
Jimwas raised on Charlie Pride.
Barney | oves Charlie Pride. But
he's into all types of nusic,
considering his job and all. Stil
he knows what the people around here
want and he obliges them That's
his wife out on the dance floor with
Barney. Her nane's Cathy.

Aaron sees the old man and young pregnant bl ack woman
attenpting to dance a western dance.
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AARON
She | ooks ni ce.
TONI
| don't know her that well, but Barney

is crazy about her. And she wll
deliver his grandson in about two

nmont hs.
AARON
Were's Barney's w fe?
TONI
Mart ha. She died, three years ago,

cancer.
Conflict in her eyes.

TONI ( CONT' D)
Like | said, Jimtries to get up
here on a regular basis, and he takes
Barney to Vegas with hi msonetines.
When Jimwas on drugs | really thought
Barney was going to lose it. He
threaten to kill everyone who was
hurting his only son. Then Cathy
cane into Jims life and she changed
him She rescued him That's why
Barney | oves her so much. He wll
do anything for that girl.

A song: MEMORI ES sung by Barbra Streisand begins to play.

AARCN
Dance?

TONI
| thought you didn't know how to
dance?

AARON

Squar e dance.

She smles as they go to the dance floor. He snells her
perfunme as they slow dance. The others | ook at the couple.
She holds hima little tighter. They |ook in each other's
eyes. He al nost kisses her when the song ends. No ki ss.
Appl ause as Jimtakes a bow. He starts another country and
west ern song.

They show up, five of them Rough | ooking, wanna be cowboys,
seeking trouble. The nusic stops. The | eader CHAD | ooks
around as the dance cones to a conplete stop. Barney steps
up to him
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BARNEY
What do you want Chad? You know
you' re not wel cone here.

CHAD
Barney, you hurt me. You hurt ne
bad. You think I would conme here to
cause you probl ens?

BARNEY
Vell if that's the case, just |eave
t he sane way you cane. But |eave.

CHAD
Sorry Barney, can't do that. You
see | heared that Toni found herself
a new ranch hand. Just had to cone
i ntroduce nysel f.

Chad sees Toni and wal ks over to her. Aaron stays in the
background but Chad sees him

TONI
What do you want Chad?

CHAD
Toni, you sound just |ike Barney,
|"mcrushed. You ain't glad to see

nme?
TONI
Bar ney asked you to | eave.
CHAD
So who's this new ranch hand | heared
about ?
Chad | ooks at Aaron.
TONI

Leave!
Chad wal ks over to Aaron and sizes himup. The rest of the
t hugs begin to make noves that support Chad and any trouble
he wants to cause. The people begin to nove away.

CHAD
You rmust be him

Aaron says nothing and doesn't flinch.

CHAD ( CONT' D)
Did Toni tell you about us?

Aaron | ooks at Toni.
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TONI
There is no us Chad. There has never
been an "us". Get the hell out!
CHAD
(to Toni)

Toni, such | anguage.

(back to Aaron)
You see Toni and | have this
arrangenment. She's my girl. [|'ve
been out of town a few days, | ust
got back today. But | heared about

you and well... | just had to see
for nyself.

AARON
Hear d.

CHAD
VWhat ?!

AARON
You heard about ne, not heared. No
such word.

CHAD

You maki ng fun of nme?

AARON
No, you're doing a pretty good job
of that all by yourself.

Toni | ooks at Aaron. Chad getting angry.

TONI
(scar ed)
Aaron! Just drop it, please!

Aaron eye-to-eye with Chad as his buddies begin to forma
circle around Aaron.

CHAD
You have no idea who you're dealing
wi th fancy boy.

AARON
Yeah? | know shit when | see it.
And I'm | ooking at it.

Chad flares. Up in Aaron's face.

CHAD
| don't know who the hell you are,
but no one!

( MORE)



42.

CHAD ( CONT' D)
NO ONE calls nme shit and gets away
with it! You owe ne an apol ogy!
Apol ogi ze fancy boy!

AARON
(calmy)
| don't apol ogize to shit.

Mabel pulls Toni away. Jake is carrying Adam The two nen
face each other as the thugs surround Aaron.

CHAD
Are you stupid?! | own this woman!
Toni's mne! Al mne! And you...

AARON
Toni is her own worman. No nman owns
her. Mich less you. The only man
t hat even cones close is her son,
who | will adnmit is nore of a nan
t han you are.

Chad flares, hate in his eyes, he pulls a swtchbl ade.

CHAD
(trying to keep it
cool)
You have one chance to get the hel
out of here, or you... you... you

under st and!
Aaron unnoved, calm col d.

AARON
| f anybody is leaving it wll be
you.

Chad thrust the knife at Aaron who quickly and efficiently
puts Chad on the ground. The others attack but Aaron is too
qui ck. Each goes down. Chad attacks again but is no match
agai nst advanced martial arts. Wthin nonents all five of
the thugs are down and out. Bleeding. Hurting. Calmy
Aaron wal ks over and lifts Chad's head off the floor by his
hair, Chad with fear in his eyes:

AARON ( CONT' D)
(calmy, coldly)
| f you threaten or bother Toni, or
any of these people again, | wll
hurt you. Do you understand?

CHAD
(weakl y)
Yeah. ..
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AARON
| can't hear you.

CHAD
(1 ouder)
Yeah. .. | under st and. .

Aaron lets his hair go. One of the thugs has recovered and
attacks Aaron. Aaron perforns a final advance martial arts
nmovenent and kicks the thug in the head who flies about eight
feet (SLOW MOTI ON EFFECT), |anding hard on the dance area
floor. He's mssing three teeth. Aaron |ooks at Chad who
saw the action. Chad slowy gets up. Aaron cold, watching.
Chad and the others help the toothless thug as they all linp
out the door, hurting, bleeding. Aaron follows them out of
the barn as the thugs | eave the area. Aaron wal ks back in
to see the | ook of stun on everyone's face.

AARON
(hunbl y)
Sorry for the show.

He | ooks at Toni who is amazed, baffled, stunned, confused

all at once. She begins to pace, not sure where she is going.
She | ooks with disbelief at Aaron. She cones, she goes.

She | ooks at Aaron. She turns away, she turns back, al nost

in his face:

TONI
AND YOU WERE WORRI ED ABOUT FATAL
ATTRACTI ON?! !

She turns wal ks away, she wal ks back, grabs Adam and goes
out si de. Jake approaches Aaron.

JAKE
You better drive.

Aaron nods, smles and foll ows Toni outside.
EXT. THE BLAKE RANCH - NI GHT

Aaron stops the jeep, Toni in the back holding Adam Stil
mad, confused, unsure. Looking at Aaron. Aaron gets out
and lifts Adamoff her. She gets out and takes Adam from
hi m

AARON
"1l park the jeep.

Silence. Those eyes. She carries Adaminto the house.
Aaron parks the jeep in the barn. At the front door of the
house he finds it |ocked. He knocks. Nothing. He rings
the bell. Toni answers. Silence. He enters the house,
unsure. Adam not sure what to do.
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Toni di sappears into the kitchen. Aaron | ooks at Adam Adam
shrugs.

AARON ( CONT' D)
Conme on sport, let's get you ready
for bed.

Takes Adami's hand as they head off towards his bedroom
Toni in the

KI TCHEN

She gets a glass of water. She pours it out. She paces.
She repeats the water effort. She is still stunned. She
sits, she stands. She paces. Finally she cal ns.

TONI
(softly to herself)
Ch dear God, who did You send ne?
What kind of nman did You send ne?
Adam

She noves to Adanis bedroom Adamin bed as Aaron has
finished reading hima bedtine story. She stops in the door
| ooking at the two of them He tucks Adamin and kisses him
on the forehead.

AARON
Sleep well buddy. May all your dreans
be happy and funny.

ADAM
Good ni ght Daddy.

Aaron chokes as he turns off the light. He turns and sees
Toni standing in the door. He begins to |eave the room As
he passes Toni in the door she grabs him and ki sses him

She |l ooks in his eyes then noves to her roomsoftly closing
t he door behind her.

EXT. THE BLAKE RANCH - THURSDAY MORNI NG

The car pulls up to the ranch and Janet gets out. Toni cones
out to neet her.

JANET
What the hell happened?

TONI
Ni ce seeing you too Mt her.

JANET
It's all over El ko.



TONI
What ?

JANET
Chad and his thugs walk into the
Sheriff's office and demand t hat
t hey arrest your new ranch hand.
They were bl eeding and hurt.

TONI
VWhat did the Sheriff do?

JANET
You know Kevin and his feelings
towards Chad. He told Chad and his

buddi es that they had to fill out,
intriplicate, a conplaint. The
| ast | heard Chad was still having

trouble getting the spelling right.
Mary told nme that Kevin nmade Chad
rewite the report at least three

times. | think he's still witing.
TONI

Payback?
JANET

Big time. Anyway Mary told ne that
Kevin is "thinking" about com ng out
here. Maybe. |If he gets around to
it. So what really happened?

TONI
Let's goinside. | will tell you
all about it.

JANET
So where is he?

TONI
Adam wanted to show Aaron the fishing
pond. They left about a half hour

ago.
JANET
Do you trust hinf
TONI
Yeah. Yeah | do. Conpletely. Let's

go i nsi de.
The two women nove

| NSI DE THE HOUSE
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To the kitchen.

TONI ( CONT' D)
Cof f ee?

JANET
Pl ease.

Toni gets two cups of coffee as the two sit at the table.

JANET ( CONT' D)
So enlighten ne already.

EXT. THE FI SHI NG POND - MORNI NG
Aaron | ooks at the rather |arge pond. Adam gets sone rocks

and begins to throwtheminto the water. Aaron sees a snal
shed standing by itself.

AARON
So this is where you go fishing?
ADAM
Yeah. Mama brings ne out here
sonet i nes.
AARON

Catch any fish?

ADAM
Yeah. Sonetinmes big ones. Then
Mama cooks them They taste good.

AARON
So where do you keep the fishing
pol es?
ADAM
(1 ooking at the shed)
I n the shed.

The two nove to a large tree and shade. A small picnic table
and bench seat is situated under it. They sit. Aaron takes
in the surroundings. He |ooks at a thinking Adam

AARON
What are you thinking about sport?
ADAM
You. Thank you for getting rid of
Chad. . .
AARON

| gather you don't |ike Chad.



47.

ADAM
He's mean. And he treats Mana bad.
He thinks he's God's gift to wonen.

AARON
Where did you hear that?

ADAM
Uncl e Barney told ne one tine when
Chad tried to make Mama go with him

AARON
VWll that's all finished now. I
don't think Chad will be back. So
tell you what, why don't you teach
me how to fish?

ADAM

You don't know how to fish?
AARON

Not really, no. | could use sone

| essons, so how about it? Teach ne?
Adam runs to the shed and opens it. He grabs sone fishing
gear, and heads for the lake. Aaron follows, grabs the rest
of the gear and follows him

| NT. THE BLAKE RANCH

JANET
That i s amazi ng.

TONI
Tell me about it. It was like a
Jacki e Chan novie. The way he noved,
five to one. | can't figure him

out. He doesn't know how to ranch,
square dance, ride, but he sure as
hel | knows how to fight.

Janet | ooks at her daughter.

JANET
You're falling for himaren't you?

TONI
| kissed himlast night.

Janet al ar ned.

TONI ( CONT' D)
| didn't sleep with him but | did
think about it. OCh Mama what am |
going to do?



Adam and Aaron cone into the house.
sof a readi ng a nmagazi ne.

JANET
Sounds |ike Josh all over again.
TONI
Ch no. It's not anywhere close to
Josh. | thought | |oved Josh, but |

don't think I ever really did, not
deep down anyway. This is different.
| feel different. Wth Josh | always
had a doubt about ny feelings.

JANET
Now you don't?
TONI
| don't know. | don't know how
feel. | just know | feel different.
JANET
You've only known himfor three days.
TONI
That's the problem | still don't
know anyt hi ng about him
JANET
Is he still |eaving?
TONI
Yeah. Yeah he is.
JANET
Can you make him stay?
TONI
| don't know Mama, | just don't know.

| NT. THE BLAKE RANCH - LATER

ADAM
Grandma! | taught Aaron to fish
but we didn't catch anything.

Janet smles at him

JANET
Wl | maybe next tine.

ADAM
VWhere's Mama?

48.

Janet sitting on the
Adam sees Janet and runs to her.



JANET
Taki ng care of the horses.

Looks at Aaron, to Adam

JANET ( CONT' D)
Way don't you go help her.

AARON
| can do that.

JANET
No. Let Addamdo it.

Aar on nods.

AARON
Go hel p your nother sport.
ADAM
.
He | eaves.
AARON
| gather you want to talk.
JANET
| guess we got off on the wong foot
| ast Monday. | apol ogi ze.
AARON
For what, wanting to protect your
daught er ?
JANET
You want sonething to drink. [It's

war m out there.

AARON
Water's fine.

They nove to the
KI TCHEN
Janet gets himsone water and they sit at the table.

JANET
Wo are you M. Johnson? \Were do
you cone fronf

AARON
Straight to the point. |'mjust
passi ng t hrough.

49.
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JANET
You still leaving in three weeks?
AARON
Yeah.
JANET
Why ?
AARON

Because | have to.

JANET
That's no reason.

Aaron silent.

JANET ( CONT' D)
| think Toni is falling in love with
you. She told you about Josh?

Aar on unsure, uneasy.

EXT. THE BLAKE RANCH - ONE WEEK LATER -

AARON
Yeah.

JANET
Are you going to hurt her? Are you
going to be another Josh?

AARON
That's not ny intention Ms. Bl ake,
not nmy intention at all.

JANET
How do you feel about her?

AARON
You daughter is... she's a reason..
she's a very special wonman.

JANET
But you're still I|eaving?

AARON
Yeah.

VEDNESDAY AFTERNOON

Four pickups pull up to the house pulling horse trailers.

An ol der

the lead truck. Toni and Adam cones out to neet them Smles

Mexi can man ( CARLOS) and worman ( MARI A) get out of

and greetings. Aaron stays in the back. The older man sees
Aaron and | ooks at Toni. Toni nptions Aaron to cone over.



TONI

Aaron, this is Carlos and Mari a,

their workers and ny crew for the
season. Carlos, this is Aaron

Johnson.

The two nen size each other up then shake hands.

says sonething to Maria in Spanish

AARON

| didn't know you spoke Spani sh.
TONI

Yeah. |'mpretty fluent...
MARI A

Toni

bl ushes.

When she wants to be. You are | ooking
good ny dear, and Adam you are getting
big. M. Johnson it is a pleasure

to nmeet you.

AARON

The pleasure is m ne Ma' am

MARI A
And he has manners.

She | ooks at Carlos and hits him

MARI A ( CONT' D)
Sonet hi ng you coul d | earn.

Carl os and the macho | ook.

TONI
The bunk house is ready.

Aaron and

| got it cleaned and stocked this

week.

Carl os
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Carlos issues orders in Spanish and the team begin to nove

the horses to the corral.

TONI ( CONT' D)

Let's go inside, this sun.

They nove
| NSI DE
to the

KI TCHEN

TONI ( CONT' D)
How was the trip?
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MARI A
Long. So M. Johnson, how |long are
you here for?

AARON
Pl ease call ne Aaron. I'mafraid
have to | eave in a couple of weeks.

Maria sees the | ook of pain on Toni's face but says nothing.

TONI
So, how are the kids?
CARLCS
G own!
MARI A
Carlos is still angry that they
deci ded not to conme this trip.
TONI
Have you heard from Philip?
MARI A
No. | worry about him
TONI
(to Aaron)
Philip is their youngest boy, he
joined the Marines and is currently
in lrag.

CARLCS
Have you ever been in the mlitary
M. Johnson?

AARON
Pl ease call nme Aaron. So how many
ki ds do you have?

MARI A
Three boys and two girls. The girls
are in their last year of coll ege.

CARLOS
| ngrat es.

MARI A
They have school and lives of their
own. You cannot expect themto m ss
a senester or uproot their famlies
because you want to be a nacho.



CARLCS
| did not go to college, and | had a
famly and | ook at ne.
Toni giggl es.

CARLOS ( CONT' D)

What ?
TONI
Sanme argunment every year, never
changes.
Carlos smles.
MARI A

Do not get the wong inpression Aaron,
my Carlos is proud, very proud of

his children. And he only pretends
to be angry.

Carlos smles and begins to |augh.

CARLCS
She knows ne very well ny Mari a.

EXT. THE BLAKE RANCH - NI GHT

Aaron outside | ooking at the desert and the stars.

joins him
AARON
They seemto be good peopl e.
TONI
They're the best. And no they are
not illegal. | pay ny taxes on them
AARON

You' re payi ng ne under the table.

TONI
You' re a bonus.

AARON
So, if they're here for four nonths,
what do they do the rest of the year?

TONI
About m d-to-late February they go
to Arizona and hel p a rancher over
there. A man by the nane of Robert
Coulter. He and Uncle Steve were
good friends.

( MORE)

Toni

53.
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TONI ( CONT' D)
He's four years younger than Uncle
Steve and can't ranch anynore, so
his son, Robert Jr., runs the place.
Carlos and Maria wll spend three to
four nonths over there before they
cone here. Then they repeat the
cycl e.

AARON
VWhere's their home?

TONI
San Diego. Look at those stars... |
|l ove this tinme of night. Cool, clear,
just nice to be outside.

They | ook at the night sky, the noon just below the horizon.
Stars on bl ack velvet. She |ooks at himas he observes the
heavens.

TONI  ( CONT' D)

St ay.
AARON
| can't.
TONI
Why ?
AARON
| just can't.
TONI
VWhat are you running fron?
AARON
| " m not running.
TONI
Yes you are. | know running when

see it. And you're running.

AARON
So what's on the agenda for tonorrow?

Toni silent. She | ooks at him
TONI
Good ni ght Aaron. Lock up when you
go to bed.

She | eaves and goes inside the house. Aaron watches her
di sappear i nside.
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AARON
(softly, to hinself)
You're right Toni, | am running.

EXT. THE BLAKE RANCH - EARLY FRI DAY MORNI NG

Aar on gat hering eggs, having trouble with the chickens.
Carl os watching him slightly laughs. Aaron |ooks at him

CARLCS
M ss Toni tells nme you' ve never
ranched before.

AARON
True.

A chi cken plucks at Aaron, he pulls away quickly.

AARON ( CONT' D)
Damm chi ckens.

CARLCS
She also tells nme you' re very handy
to have around, but the way you handl e
t hose chickens | have ny doubts.

AARON
Don't feel alone in that regard.

Aaron finally gets the eggs.

CARLGCS
Put those in the kitchen then | et us
take a ride ny friend.

EXT. JACK CREEK NEVADA - GHOST TOWN
Carl os stops the pickup and the two nen get out.

AARON
Jack Creek?

CARLOS
Si.

The two nen begin to wal k. Shuttered and abandoned bui |l di ngs,
the only sound is that of old chinmes that sing in the |ight
breeze. Aaron | ooks at and exam nes sone abandoned bui |l di ngs
then | ooks at Carlos who is observing him They wal k t hrough
the town, both nen silent, seemingly lost in thought.

AARON
Wiy are we here Carl os?
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CARLCS
A good place to talk. A place to
reflect. Do you believe in ghost
Aar on?

AARON
Not really, no. Do you?

CARLCS
If you listen closely you can hear
the voices of the past that stil
inhabit this place. Sonetines they
speak, sonmetinmes they remain silent.
Wen they speak they tell us things
we don't want to know. O admt.
Not even to ourselves. Wen they do
communicate with us, it is a w se
man who knows how to |listen, and an
even wi ser man who accepts their
counsel

Silence as they wal k.

CARLGCS ( CONT' D)
M ss Toni told me what you did to
Chad and his friends. | fear that
she is becom ng attached to you.

Abandoned bui |l di ngs, the gentle breeze, the chines.

AARON
You care for her don't you?

CARLCS
She is |ike a daughter to ne. |
wat ched her grow up. D d she tel

you about the tinme she fell in the
wel | ?

AARON
No.

CARLCS

She and Philip were playing here,
t hey nust have been about ten at the

time. | don't know exactly how it
happened, but Toni fell in the well...
They approach an old well that has newer, but weathered boards
onit's platform Carlos |ooks at the well, renenbers.
AARON

| gather she didn't drown.



CARLCS
It's a dry hole, but she did break
her | eg.

AARON
You pul | ed her out.

CARLCS
Yes. Her parents were living in Los
Angeles at the tinme. \When her nother
found out, she becane frantic and
didn't et Mss Toni cone back that
followng year. | mssed her that
year.

As the years past she began to bl ossom
into a woman and ny Philip becane

sweet on her. But... she did not
return the affection. Her beauty
still radiates today as it did then,

and believe ne it was not |ost on
any of my boys. But she rejected
t hem

AARON
Raci st ?

CARLCS
Toni!? Not a racist bone in her
body. She has a strong sense of
right and wong that girl. No, the
chem stry just wasn't there. She
cares for ny boys, but not in a
romantic way.

When Philip went to Irag, she becane
very concerned. She still wites

him sends himcare packages, worries
about him She didn't tell you that?

AARON
No.

CARLCS
She has that sisterly love for Philip,
the chance for any romance has | ong
past .

AARON
What does Philip do?

CARLCS
He's in the ground forces. They do
sweeps | ooking for insurgents.

( MORE)
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CARLCS (CONT' D)
Actually | prefer the termterrorist.
He'll tell ne about sone of his
m ssions and why they are so
inportant. He tells nme about the
peopl e, the culture, and how we are
maki ng a positive difference.
Sonmething | don't hear anywhere el se.
Shane.

| was hoping when his first enlistnent
was up that he and Toni woul d get

together, but... She devel oped eyes
el sewhere.
AARON
Josh?
CARLCS
| could have killed him | still

may. What he did to her was
unf or gi vabl e.

VWhat are you going to do M. Johnson
what are you going to do about Toni?
WI1l you break her heart? WII you

desert her, like Josh did? WII| you
run away?

AARON
| have to | eave Carl os. | don't
want to, but | have to.

CARLGCS
Why?

AARON

| have a job to do. Sonething I

have to conplete. Philip the Mrine

woul d understand that.
The two nen | ook at each other, then Carlos slightly nods.
| NT. THE BLAKE RANCH - WEEK THREE - MONDAY EARLY AFTERNOON
In the KI TCHEN:

JANET
He's leaving in three days.

TONI
| know. What am | gonna do Mama?
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JANET
| don't know honey. Wen your father
died, | died. The only thing | can
say is that tine heals.

TONI
Has tine heal ed you Mam?

JANET
No.

Gunshots from outside. Toni approaches the wi ndow. Carlos
and the crew are shooting cans off the fence posts. She and
Janet nove

QUTSI DE

where the nmen are speaki ng Spani sh. Aaron and Adam wat chi ng
them Sone are good shots. Toni approaches Aaron.

AARON
| think they're wagering.
TONI
They are.
AARCN
How nmuch?
TONI

Not how nmuch, chores.

AARON
VWhat ki nd of chores?

TONI
Loser gets to clean the stable.

Aaron sm | es.

AARON
| thought that was ny job.

TONI
It was, not anynore.

She | ooks at him Aaron | ooks at her, sadness.

AARON
| have to | eave.

TONI
Damm you Aaron Johnson!
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She goes back inside the house. Janet |ooks at Aaron and
follows Toni inside. He and Carl os exchange gl ances. Adam
noves away from Aaron and Carlos to get a better view of the
conpetition, out of hearing range. Wth a | ow voi ce,

CARLGCS
You should tell her.

AARON
Tell her what? | think it's better
this way. She doesn't need to worry.
Promi se me you won't say anyt hi ng.

Thi nks.
CARLCS
It is a promse | do not want to
make ny friend.
AARON
Pl ease, for her.
Consi ders.

CARLCS
WIl you cone back?

AARON
No prom ses Carl os, no prom ses.

The gun fire continues. One of the nmen cones over, he's
carrying a pistol. He gives it to Carlos.

CARLCS
My turn. O nmaybe yours.

He hands the gun to Aaron, it is a Colt 45 revolver. A nice
weapon. Aaron handles it with respect and care. He |ooks
it over then hands it back to Carl os.

AARON
Not today.

Adam nmoves back cl ose to Aaron

AARON ( CONT' D)
(to Adam
Hey sport, why don't you and | play
hooky and go fi shing.

ADAM
Yeah!

Aaron | ooks at Carl os.



61.

CARLCS
Catch a big one.

Aaron and Adam | eave as Carl os watches them His snle fades
and concern fills his eyes.

| NT. THE BLAKE RANCH - LATER

Toni cleaning Aaron's room She's dusting. She's nad and
hurt. She gets careless around the dresser and his wall et
falls to the floor. It opens. She picks it up and sees his
mlitary ID card

ANGLE ON | D CARD

She | ooks at it, unconprehending at first. She stares at
it. A folded piece of paper is sticking out. She pulls it
out and reads it. Tears fill her eyes as she sits on the
bed and cries hard.

DI SSOLVE TO
EXT. THE BLAKE RANCH - TUESDAY MORNI NG
Several cars approach the ranch. 1In one of themis Jake and
Mabel . Janet neets themat the front door.
JANET

Jake, Mabel, what in the world brings
you over here.

MABEL
We came to convince Aaron to stay.

JAKE
He can't |eave. After what he did
to Chad, we got together and deci ded
that he needs to stay. For Toni and
for us.

JANET
How many of you cane over?

MABEL
We brought nost of Tuscarora.

JANET
VWell conme on in, all of you.

A crowd of al nost twenty cones into the house.

BARNEY
VWhere is he?
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JANET
He's out with Carlos. Tractor broke
down again, he and Carlos are fixing
it. They've been gone a coupl e of
hours, should be back soon.

MABEL
VWhere's Toni ?

JANET
She's still in her room | don't
think she's feeling well. She went

to bed early last night, and hasn't
come out of her room

MABEL
He | eaves Thursday doesn't he?

JANET
Yes. Listen anyone want coffee?
can break out the old coffee urn,
serves forty.

There's sone agreenent. Toni shows up. She is not | ooking
wel | . She has been crying. Notices the people.

TONI
(l'ifel ess)
What's this?

MABEL
We canme to convince himto stay.

TONI
He can't stay.

JANET
VWhat are you tal ki ng about ?

TONI
He can't stay Mana.

JANET
Listen to yourself. Wy can't he
stay?

TONI
Because he can't.

JANET
Toni, you're beginning to sound just
i ke Aaron.

JAKE
Wiy can't he stay Toni ?
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She | ooks at him her eyes dead. He waits for the answer.

She | ooks at the crowd. They watch her.

BARNEY
Wiy can't he stay? Toni?

She | ooks at Barney.

TONI
(dead)
Because he's U S. Arny, and has orders
t o Af ghani stan

Si | ence.

TONI ( CONT' D)
He's going to war.

Stun. The crowd | ooks at each other. Toni begins to cry

agai n, Janet hol ds her.

TONI  ( CONT' D)
Ch Manm. . .

Softly Janet strokes her hair as if she was a child.

BARNEY
Wiy didn't he tell us?

JAKE
Didn't feel the need. He knew he
was only here for three weeks. |
can relate to that.
Mabel | ooks at her husband and hol ds hi s hand.

MABEL
So can |.

She starts to tear.

EXT. THE BLAKE RANCH - CONTI NUOUS

The pickup pulls up to the house, no place to park.

AARON
VWhat the hell?

CARLCS
They canme to nmake you stay ny friend.

Aaron | ooks at Carl os.

CARLCS ( CONT' D)
What are you going to tell thenf
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Aaron quiet. He sees Adam playing on a farm machi ne.

AARON
Adam We need to get himaway from
t here.

Carl os sees Adam They get out of the pickup.

CARLCS
He knows better. Kids. You always
have to watch them

One of Carlos's nen is closer to Adam Carlos yells in
Spani sh to the hired hand. The man turns around to see the
boy. He heads for himwhen Adamfalls crying in pain.

| NSI DE
The sound of Adamin pain snaps Toni to life.

TONI
ADAM

She runs
QUTSI DE

In time to see the hired hand stop short of the boy. He
doesn't nove. Qhers are approaching himand Adam the man
carefully signals themto stay away. Carlos com ng up cl ose,
stops. Maria understands sonething is wong and stops Ton
from appr oachi ng.

TONI (CONT' D)
My son! Mari al

MARI A
Sonmething is wong, stay here!

Adam crying, then he sees it, a rattl esnake poised to strike.
Adam freezes still crying, he tries to be strong but he is
scared, very scared. Aaron sees the snake ready to strike
the boy. Carlos noves quietly away but returns with the

Colt 45. Aaron |ooks at himand requests the gun. Carl os

| ooks at him

CARLCS
I f you mss...

AARON
| won't m ss.

Carl os hands himthe gun. Aaron takes aimand fires. The
bul | et takes the head of the snake off. The hired hand pulls
Adam from danger.
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Toni runs to her son, he has a bad cut on his leg and is

bl eeding. Maria sees the blood and quickly pulls a first
aid kit fromthe pickup. Adam holding his nother, crying,
scared. Jake takes the first aid kit and begins to apply
first aid. He |looks at the wound, begins to clean it up.

JAKE
We're going to need to get himto a
doct or.

All eyes on the boy. Unseen Aaron approaches the snake, he
shakes. He fires another bullet into the snake. The sound

of gunfire taking the others by surprise. They |ook at Aaron.
He fires again. Then again. He continues to fire until al
he's doing is pulling the trigger on enpty chanbers. He
shakes, he shakes hard. He begins to lose it. He sinks to
his knees and begins to cry. He begins to cry hard:

AARON
| COULDN' T SAVE HM! GOD FORG VE
ME | COULDN T SAVE H M'!

Toni hol ding Adamti ght watchi ng Aaron. Aaron hits the ground
with his fist, crying.

AARON ( CONT' D)
HE DI ED BECAUSE | FAILEDI! | WASN T
STRONG ENOUGH!!'! | failed...

Cry of anguish. Toni |ooks at her nother. Janet takes Adam
Toni approaches Aaron. She kneels beside him He |ooks at
her:

AARON ( CONT' D)

(crying)
| killed him.. | killed him..
let himdie... | killed him..

Toni gently holds him and he cries.

Dl SSOLVE TO
| NT. THE BLAKE RANCH
Aaron sitting at the kitchen table, dead to the world. Hi's
eyes lost intinme. The people gone, Carlos and Maria to one

side watching Aaron. Toni standing in the doorway watching
Aaron. Janet approaches her foll owed by Jake.

JAKE
Adami s cut is deep but not life
threatening. But we still need to

get himthe hospital. He needs
stitches.



TONI
"1l get himto the hospital... W
shoul d call Doc Larson..

JANET
['Il take him
TONI
Mom . .
JAKE
There's not really much you can do
there Toni... but here...

Jake | ooks at Aaron.

JAKE ( CONT' D)
Aaron needs you. He doesn't know
it, but he does.

TONI
(1 ooki ng at Aaron)
VWhat happened to him Jake? You were
in Vietnam what happened to hinf

JAKE

V\Ar .
Toni | ooks at Jake.

TONI
A m st ake. ..

JAKE
Par don?

TONI

Sonet hing he said once. A m stake
he has to live with

JAKE
Now you know why they say war is
hell. W need to get Adamto the
doct or.

TONI

VWhat do | do Jake?

JAKE
If he talks, just listen. That's
all you have to do, just listen.
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EXT. THE BLAKE RANCH - MOMENTS LATER

Toni wat ches as Jake, Mabel, Janet and Adam drive away. She
returns to the

Kl TCHEN

MARI A
You want us to stay?

TONI
No. If I need anything, 1'Il call.
Mom sai d she woul d take care of Adam
She'll call if she needs anything.
Carlos | may not be here in the
nor ni ng. . .

CARLCS
We'I| take care of everything.

TONI
Thanks.

Carlos and Maria | eave, |eaving Toni and Aaron al one. She

| ooks at him She sits next to him He doesn't see her.

Lost in thought, lost in tine. She takes his hand. He slowy
| ooks at her. H's eyes, pain, guilt. She gets up and slowy
approaches him She gently sits on his lap, then softly

puts her lips on his. The kiss is tender but not |ong. She
gets up and takes his hand, then so gently |leads himto her
bedr oom

| NT. THE BLAKE RANCH - NI GHT

Toni under the sheet, she lays next to him Her hand
carefully touches the scar on his |eft shoulder and arm It
is a bad scar. She |ooks at himbut he is away again.

TONI
(softly)
Talk to ne.

Silence. Then, away in another world,

AARON
We call him Snake. He has a birthmark
on his left cheek that | ooks like a
snake. So that's the nane we gave
him

He's a nean bastard. He kills for
pl easure. He threatens, he keeps
the villages in check. [|f anyone
tries to help us, he kills.

( MORE)



AARON ( CONT' D)
Wthout mercy, without renorse. He
lives to kill.

When Lacy died on 9/11 ny world died.
When | found out that Sharon died,

all 1 could think of was killing the
bastards. You asked ne once what |
was good at... I'mgood at killing.

Very good at killing.

flinches.

AARON ( CONT' D)
For a long time all | could think of
was revenge. Revenge for a woman |
| oved, revenge for ny sister. So |
joined the Arny. | found out that |
was very good at...

This will be ny fifth tour. It was
my last tour that | nmet him a young
boy about the age of Adam H's
parents had been killed by a suicide
bonmber about a year before so the

| ocal orphanage was keeping him He
| oved Anericans. His name was Fadil.
It means generous, honorable. And
he was all that. Sonme of us... Qur
hearts went out to him He took a
liking to nme, | don't know why, but
he did. It didn't take long that |

felt like he was ny son. | can't
explain it, but... |I was naking plans
to adopt him | had no clue how I
was going to do it, all | knew was

that | wanted to be his father.

My squad got the orders to find Snake,
t he bastard was making a | ot of
trouble. | had tangled with Snake
before, I had himin ny sights,

got distracted... | mssed the shot.

| killed his brother instead. Snake
knew it was ne. | can still see the
hate in his eyes, the eyes of a cobra.
| knew that he wanted vengeance.

W set a trap, but it was us that

fell intoit. | had six nmen with

me... Snake keeps a sharp sword,

his favorite weapon. Hi s pleasure

is to cut the heads off his victins.
( MORE)
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She | ooks

AARON ( CONT' D)
He decapitated three of ny nen before

| knew what happened. | made a
m stake in judgnment. | underestinmated
hi m

TONI

(choking, softly)
It wasn't your fault.

AARON
| was squad | eader, | was responsi bl e.
We had a hard fight, his sword al nost
took off ny left arm

at and softly touches the wound.

AARON ( CONT' D)
| went down, | couldn't nove. |
couldn't find the strength. | saw
the last of ny nen go down. Then
saw that wi cked smle on his face.

He | ooked at nme... Not ready to
kill me yet. That's when one of his
henchnmen brought out Fadil. He was

so scared. He | ooked at ne, his
eyes pleading. Snake |aughing. He
pi cked up Fadil by the hair and held
himup. | can still hear his cries.
Cries of pain, cries of fear.
couldn't nove. As much as | tried
couldn't nmove. Then | saw his body
drop. Snake | aughing at ne. He
tossed Fadil's head and it landed in
front of me. | can still see those
young |lifeless eyes.

| renmenber Snake standi ng over ne,

| aughing. An evil laugh. | knew I
was dead. Life no |onger had
meaning, | was ready to die. In

t hat nmonment | accepted it.

The rest of ny squad arrived, took
the nmurdering bastard by surprise.
The last thing | saw was hi mrunni ng
away. The next thing | renmenber |
was in CGermany, laying in a hospital
bed. | stayed there for awhile then
got flown back to the States. |
spent the |ast year recovering. But
nowit's time to go back

Toni shakes. She tears.
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TONI
Why ?

AARON
| have a Snake to kill.

TON
And if he kills you?

He | ooks at her. He gently caresses her face.

AARON
On 9/11 | lost all ny reasons to
live, then | met you and Adam \When
t hat snake al nost bit Adam everything
cane rushing back. | couldn't |et
it happen again. | can't let it
happen again. He has to be stopped.
| have to stop him

TONI
Let soneone el se.

AARON
| can't.

He | ooks in her eyes then gently kisses her.

EXT. THE MOUNTAI NS OF AFGHANI STAN - TEN DAYS LATER - FORWARD
BASE CAMP

The transport truck stops and twenty nen, all Arny, nostly
young, carrying their gear get out of the vehicle. A
sergeant, CASPIN, is waiting for themto unload. Aaron |eaves
t he vehicl e and approaches the NCO

AARON
Sergeant Caspin. .

CASPI N
Ser geant Johnson..

The two nen shake hands.

AARON
Been awhil e.

CASPI N
That it has been.

AARON
New recruits.
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CASPI N
Yeah. Listen when we heard that you
were com ng back sonme of the old

gang got together and, well 1 think
they want to join you. You going
after hinf

AARON
Yeah. It's all | could think about
this | ast year.

CASPI N
| want to vol unteer.

AARON
Thanks Casp, but... you have your
own duties, besides... So howis it
around here?

CASPI N
Sane. Snake has all the villages
scar ed. It makes it hard. Harder
than it should be. Harwell is

commandi ng now. He's on his way.

AARON
['I] wait for him

Sweeps his hand at the nen just standing around.

AARON ( CONT' D)
You got a bunch of recruits to take

care of.

CASPI N
That | do. Good |uck Aaron. God
speed.

The two nen shake hands.

AARON
Thanks. Watch your back.
CASPI N
| al ways do.

Caspi n heads off giving commands to the new arrivals as Aaron
wat ches them nove away. A jeep approaches with two nmen and
stops. Aaron cones to attention and provides a sharp sal ute.
A Col onel, JAY HARWELL, gets out, returns the salute and
sml|es, extends hand. Aaron shakes it.

HARWEL L
Wel conme back you ol d dog.
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AARON
It's not good to be back.

HARWEL L
You know if | had any sense |I'd court
martial your ass and ship it back to
the States.

AARON
You never had any sense.

HARWEL L
True. Put your gear in the jeep and
let's take a wal k.

Aaron stows his gear and the two nen wal k. Aaron | ooks at
the tents and nmen novi ng about.

AARON
Forward base canp. How | ong has
this been here?

HARWEL L
About a nonth. M orders are to
gather intel on eneny novenent, and
coordinate air strikes.

AARON
Any success?
HARWEL L
Alittle... but not enough.
AARCN
Snake.
HARWEL L

The bastard is causing a | ot of
trouble. There's a tribal chief,
Abbas, that wants to help us, but...

AARON
He's terrified.

HARWEL L
He has one daughter and Snake has
made it very clear what will happen
to her and his wife if he cooperates.
He | ost his son to Snake a few nonths
ago so it's hard to blame him The
bitch is, he knows the |ocation of
several top al Qaeda | eaders. The
intel he has can be inval uable.
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AARON

Does he know where Snake is?
HARWEL L

No.
AARON

What about ot her sources?

HARWEL L
They follow the | ead of Abbas.

AARON
| f he knows so nuch, why doesn't
Snake take himout?

HARWEL L
He's too well liked and respected.
Snake needs himalive to keep the
villages in check. Lose Abbas, |ose
the vill ages.

The men wal k sl owy.

HARWELL ( CONT' D)
Aaron, | want you to wal k away from
this one.

AARON
| can't do that Jay, and you know
it.

HARWEL L
| heard you net soneone.

AARON
How the hell did you know that?

HARWEL L
My job's intelligence renenber. So
who i s she?

Aaron stops and pulls a small picture fromhis pocket. It
is a picture of Toni and Adam He hands it to Harwel .
AARON
Her nane's Toni, with an i. That's
her son Adam
HARWEL L
She's pretty. That explains this

letter.

Pulls a letter fromhis pocket and gives it to Aaron. Toni's
return address is on it. Aaron smles.
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AARON
You bastard. And | was wondering if
you had some nystical power you kept
hi dden.

HARWEL L
Go hone. Be with her.

Harwel | gives the picture back to Aaron, he | ooks at it.

AARON
| would I'ike that nore than anything
Jay, but | can't. And you know why.

Harwel | nods. They continue wal ki ng.

HARWEL L
Some of the old teamis here. Took
me awhile to convince the brass not
to put themon report, finally
convinced HQ that they were needed

her e.
AARON
They went AWOL from their commands?
HARWEL L
All of "em But... | took care of
it. Wen do you want to | eave?
AARON
First light.
HARWEL L

Let's get you settled, then report
to my tent for briefing. Sergeant.

Aaron snaps to attention and gives a sharp salute. Harwell
returns it.

| NT. FORWARD BASE CAMP AARON S TENT - EVEN NG

Aaron is setting up his cot when four nmen, SMTTY (white),
CHI CO (Hi spanic), DOG (black), LEX (black), enter. Aaron
smles and greets each of them

SMTTY
Ain't you a sight for sore eyes.

AARON
Smtty don't you ever go hone?

Shakes hands, manly hugs.



SM TTY
Not ne.

AARON
Chico! Damm you're still ugly!

The two nen hug.

AARON ( CONT' D)
Dog! Lex!

The nmen shake hands and hug.

CH CO
When | heard you were com ng back
knew where | had to be.

AARON
You went AWOL?

LEX
W all went AWOL. W all wanted to
be here.

DOG
W have a job to finish

Aar on acknow edges.

LEX
We t aki ng a squad?
AARON
No, just the five of us.
SM TTY
Speci al team
AARON
Yeah. Listen, you don't have to do
this...
DOG

We know what's at stake Sarge. You
don't have to tell us the risks.

CHI CO
The bastard's gotta be stopped. |If
we don't stop himhere, where wll
we stop hin? Besides we owe himfor
what he did last time. Ain't no way
I"mletting that bastard off the
hook.
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AARON
Colonel tells nme they haven't been
able to find him That the unit has
| ost four nen to his sword over the
| ast two nonths. Including Harris
| ast week. Diane... two kids... how
do you explain to themthat their
father isn't com ng hone?

Sonber group.

LEX
When do you want to | eave?
AARON
First Iight.
The nmen nod.
DOG
(lightly)

Hey Sarge, check this out...

He pulls a small pistol fromhis pocket and hands it to Aaron.
Aaron | ooks at the weapon, small, conpact, but deadly.

AARCN
Were the hell did you get this?

DOG
Found this small arns deal er..

AARON
Never m nd! | don't want to know.
Does the Arny know you have this?

Hands it back to Dog.

DOG
You think I'mcrazy? Hell no! They'd
take it away fromne if they knew
| call this my insurance policy...
five extra bullets... put it in ny
vest, hidden, nobody knows...

AARON
Then keep it that way... hidden.

Dog smles and puts the weapon away. Silence. Aaron | ooks
at the teamlike he is renenbering.

AARON ( CONT' D)

| hate to break up this party but |

t hi nk you guys better call it a night,
( MORE)
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AARON ( CONT' D)
it's gonna be a | ong day, maybe a
| ong search
The nmen | ook at each ot her.

SMTTY
Well, before we | eave...

He breaks out a canteen. Chico breaks out sonme cups. Aaron
puzzled. Smtty pours. Aaron takes his cup and snells it.

AARON
Brandy! \Were the hell did you get
brandy?

SMTTY
| have ny sources. Wasn't ny first
choice, but... Beggars can't be
choosy. ..

Aaron smles. Chico raises his cup

CHI CO
To fallen brothers.

ALL
To fallen brothers.

The others toast, then drink.
| NT. FORWARD BASE CAMP AARON S TENT - NI GHT

Aaron settles on his cot and | ooks at the still unopened
envel ope. He hesitates like he is renenbering. He slightly
smles, then carefully opens the letter, sone pictures of
Toni and Adamare in it, he |ooks at the photos then begins
to read,

TONI (V.0)
My dearest Aaron. You left only
this afternoon and already | m ss
you nore than | thought possible.
You' re probably wondering how | got
your address since you didn't tel
me. | copied it off your orders.
Pl ease forgive ne for prying, but
knew t hat you woul d never let ne

know where you are. | pray to God
that this letter finds you and that
you will answer it.

FOCUS on Toni witing the letter, her expression, her
t hought s.



FLASHBACK
t he ranch,

FOCUS agai

TONI (V.Q ) (CONT' D)
You asked ne once about you being
the answer to nmy prayer. | didn't
know how t o answer then, and maybe |
still don't.

| told you that the ranch was a good
life, and that is true, but what |
didn't tell youis that it is also a

lonely life. It can be so |onely.
The nights so hollow. M bed so
enpty. So | prayed for you. | know

t hat sounds sel fish, rude, and nmaybe
even cruel, but when | saw you
standing there that day at the train
station, helping ne with that
generator, | knew, | knew that God
had answered ny prayer.

the first tinme he saw her. Renenbering Toni
under the noon, |ooking at him

TONI (V.Q ) (CONT' D)
| love this |life | have chosen but
t he | oneliness can be so harsh and
unforgiving. | love ny son, but as
a wonan | need nore, and you gave ne
t hat nore.

| never tried to find Josh after he
left. | don't think | really wanted
to. And | know now that | didn't
really love him Wy | fell in |ove
with you, only God can answer. But

| do love you, | love you so very
much.

n on Toni witing.

TONI (V. Q) (CONT' D)
The pain that you feel, the |oss
t hat you have suffered | cannot begin
to understand. | was selfish to
think that I was the only one hurting,
that life had dealt nme a cruel hand,
and that | was being punished for
sins | performed. You taught ne
otherwi se, and for that, | amtruly
t hankful. And always wll be. Know
that my prayers are for you and your
safety. Always. Al ny |ove, Toni.

Aaron | ooks up, pain in his eyes.

78.

on
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EXT. THE BLAKE RANCH - THE MAI LBOX - DAY
Toni is getting mail out of the mail box that stands by the
side of the road. She grabs the docunents not | ooking at
them but carries them back to the jeep, Adam secure in the
child seat. She starts the vehicle and drives to the house.
| NT. THE BLAKE RANCH - DI NI NG ROOM - MOVENTS LATER

She puts the mail on the dining roomtable.

ADAM
Mommy can | watch TV?
TONI
Sure. How s your leg feel?
ADAM
It hurts a little. | mss Aaron.

| s he com ng back?
Toni smles at her son.

TONI
| don't know Adam | just don't know.
But | miss himtoo. Go watch TV.
In a fewmnutes |I'll fix us sone
i ce cream

ADAM
Before | unch?

TONI
Before lunch. W deserve it.

ADAM
Yeah!

Adam noves to the famly roomand turns on the television to
sone cartoons that are show ng. Toni sighs and turns her

attention to the mail. Bills. Mre bills. The letter.
Her hands shake. She shivers, afraid to openit. A letter
with a US Arny seal. A return address with Aaron's nane.

She stares at the letter, then very carefully opens it. A
picture falls out. Aaron and four other nmen are in it.
There is witing on each of the nen, nanes that make no sense.
She |l ooks at it, her eyes resting on Aaron then she begins
toread the letter.

AARON (V. Q)
My dear Toni. Your letter took ne
by surprise, it was sonething | had
not expected. You are still full of

surpri ses.
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FOCUS on Aaron witing the letter, late night in his tent.

AARON (V. Q) (CONT' D)
| wanted to wite this as we | eave
at first light. Qur mssion is the
one that you fear, but it is a job
that has to be done. The picture
that I have enclosed with this letter,
| hope will give you confort, for
do not face Snake alone. | have
with me four of the bravest nen |
know, friends, conrades, that | have
grown to respect. | would say that
they are atypical of of nen over
here, but they're not. The truth is
is that they are very typical of the
men | work with. The only difference
is that I have grown to | ove these
men |i ke brothers.

FOCUS on Aaron | ooking at the picture that Ton

at .

AARON (V. Q.) (CONT' D)
| have scribbled their names on the
pi cture so that you can appreciate
each for the talent they give to
this mssion. Each of these nen
ri sked disciplinary action just to
be with nme, and that is nore precious
than all the gold in the world.

FOCUS on Smtty's face in the picture.

AARON (V. O.) (CONT' D)

Calvin Smth, also known as Smitty.
He cones froma well-to-do famly,
but after 9/11 he conmmtted hinself
to fighting the evil that we face.
He didn't have to, but chose to. |
asked hi mwhy once, his response was
"because it needs to be done". A
typi cal answer for nost of the nen
stationed over here. Smtty has a
talent for finding things. | swear
this man can find a needle in one of
your haystacks, given enough tine.

FOCUS on Toni | ooking at the photo, she smles,

to read.

AARON (V. Q.) (CONT' D)
Jose Hernandez, we call hi m Chico.

is | ooking

she conti nues
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FOCUS on Chico's face in the picture.

AARON (V. Q) (CONT' D)
He's first generation Anerican. His
parents were illegal when they first
canme to the country from Mexi co.
That was back in the eighties. They
managed to stay and eventually becane
Anmerican citizens.

She renmenbers. FLASHBACK to the day PH LIP left the ranch
giving her a kiss on the cheek. Concern in her eyes. H's
smle. The last tinme she saw Philip as he, Carlos, and Maria
drove away. She reads.

AARON (V. Q) (CONT' D)
Li ke Carlos and Maria worry about
Philip, Chico's parents worry about
him This is his third tour. Like
Smtty, | asked himwhy, why did he
join the Arny. Wy does he fight?
He shrugged and had the audacity to
answer me in Spanish. | still don't
know what he said to this day, and |
asked that question four years ago.

FOCUS on the four nen, Dog, Smtty, Lex, and Chico, in their
tent, playing cards, |aughing. FOCUS on Doggett, | aughing,
w nning the bet. The others disgusted.

AARON (V. Q.) (CONT' D)
Charl es Doggett, al so known as Dog.
He was raised on the streets of New
York, in a poor famly of five
siblings. No father to speak of, a
not her who sl ept with anyone t hat
woul d pay her rent. He has three
brot hers and one sister, all from
different fathers. He was sixteen
when the towers fell.

FLASHBACK on Doggett as a boy of sixteen, watching a plane
hit a tower, then covered in dirt and dust fromthe falling
towers. Fear on his face, shock

AARON (V. Q) (CONT' D)
He watched themfall, he saw the
pl anes hit, and he was snothered in
their dust. The event left such an
i npressi on upon himthat as soon as
he turned ei ghteen he joined the
Arny and has proven hinself in conbat
nore than a dozen tines.

( MORE)
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AARON (V. Q.) (CONT' D)
He can sniff out a terrorist better
t han anyone | know, and | am honored
to call him brother.

A sound fromthe TV distracts Toni as she | ooks at her son
who is laughing. She smles a small smle and returns to
the letter.

AARON (V. Q.) (CONT' D)
M ke Lexford. He has earned the
name Lex after the villainous Lex
Lut her of Supernman fane.

Toni | ooks at Lex's face in the picture.

AARON (V. Q.) (CONT' D)
The m schief he causes to the eneny
is priceless. Born and raised in
Okl ahoma he brings commbn sense to
the team sonething that is sorely
needed at tines.

| could go on for hours talking about
my brothers, but tinme grows short

and the daylight beckons so | nust
close this letter. | want you to
know that the tine | spent with you
and Adam | would not change for
anything. | know that you are asking
yourself if I amin love with you
and to that | have no answer. The
feelings | have for you and Adam are
real but is it real |ove..

FOCUS on Aaron writing.

AARON (V. Q.) (CONT' D)
| do |look forward to your letters,
for | have never had letters from
honme, and | did not realize how
important they are. As | had no one

to wite nme, | too was alone, | just
didn't knowit. | pray, | pray to a
God that | thought had abandoned ne
that you will continue to wite.

That you wll find it in your heart
to respond to ne. | just want you

to know that your letter has given
me strength. You are a rem nder of
why | fight, for what | amfighting
for. Aaron

Toni tears as she | ooks at enpty space.
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EXT. THE MOUNTAI NS OF AFGHANI STAN

The five soldiers are searching caves and the nount ai nous
area. They talk to the villagers, they are constantly on
high alert, but they are frustrated. There is no sign of
Snake. But they continue to search

EXT. BASE CAMP - EVEN NG
Aaron laying on his cot reads a letter,

TONI (V.Q)
My dearest Aaron, it has only been
three weeks since you left and ny
arns long for you, ny heart cries
for you. To say that | was not hurt
when you told ne that you nmay not
| ove ne would be a lie. | talked to
Jake about it, as he is often a good
soundi ng board when sonething is
heavy on nmy mnd. Wat | didn't
reali ze about himwas the w sdom he
has concerning issues of war.

FOCUS on Jake and Toni talking, the conflict that Jake is
experiencing, the resurrection of old nenories, the pain of
a tinme past, but not forgotten.

TONI (V. Q) (CONT' D)
| al so discovered sonething el se..
| knew that he was in Vietnam what
| didn't know was that he spent two
tours over there and has experienced
the horrors of war. Hi s advice to
me gave nme confort but | could see
the pain in his eyes as he tried to
expl ai n, explain sonething that can
only be experienced, never descri bed.
| have never seen that pain before,
and | realized that the questions I
was asking was unfair to him So |
st opped aski ng.

FOCUS on Mabel and Toni tal ki ng.
TONI (V. Q) (CONT' D)

Mabel told ne that she had the sane
feelings and fears for Jake when he

left for war, and that he, |ike many
men have troubl e sayi ng what they
really feel. She told nme that it is

a curse born and carried by warriors,
a curse as old as tinme itself.
( MORE)
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TONI (V.Q ) (CONT' D)
| have never been exposed to such
brutalities before, and I amat a
| oss for understanding. But | am

trying.

Toni | ooks at the picture of Aaron and the nen. FOCUS on
her witing.

FOCUS on Adam waking up in the night and crying, Toni running
to him conforting him Carrying himto her bed, himcrying.

TONI (V. Q) (CONT' D)
Adamis m ssing you, alnobst as nuch
as | do. A day doesn't go by that
he doesn't ask about you. His |leg
is healing nicely, but he still has
ni ght mar es about the snake.

TONI (V.QO ) (CONT' D)
He wakes up crying in the mddl e of
the night. There are sone nights
put in ny bed, to confort him to
hold him If his nightmares are so
bad, what nust yours be Iike? That
IS a question that keeps ne wondering
at night, and during the day.

FOCUS on her, Carlos and the nmen rounding up cattle, on

hor ses,

ranchi ng, farm ng.

TONI (V. QO ) (CONT' D)
The round up is going well as we
prepare for market. Carlos and Mari a,
t hey worry about ne, ask about you.
They ask if you are com ng back. |
don't know what to tell them
don't know what to tell nyself. So
| ask you, what do | tell thenf
VWhat will you tell nme? Al ny |ove,
Toni .

Aaron puts down the letter, his eyes enpty.

I NT. JACK CREEK NEVADA - GHOST TOWN - DAY

The town silent, no breeze, no sound. Only silence. Ton

wal ks the deserted town, she stops at the well she fell in
years earlier, she |ooks at new pictures, then she rereads
the letter.
AARON (V. Q)
My dearest Toni. To say that | am

not m ssing you would be lie.
( MORE)
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AARON (V. Q) (CONT' D)
During the quiet nonments you
constantly occupy ny thoughts. It
is at those tinmes | see your face
and feel your touch in all that I
do, even though we are worlds apart.

Lex tells me that |'mcrazy for
| eavi ng you, that |I need to go hone.

FOCUS on Lex talking to Aaron in the nountains of Afghanistan.
The conversation, the | ook of defeat in Aaron's eyes. H's
pain as he listens to his friend.

AARON (V. Q.) (CONT' D)
But that is sonmething |I cannot do,
even though | often think about it.
When | consider that naybe he is
right, we discover another atrocity
commtted by this brutal killer.

FOCUS on dead, decapitated bodies. Flies buzzing around and
the stench of death. An angry team Aaron disgusted and
frustrated.

AARON (V. Q) (CONT' D)
| realize that until | finish this
m ssion | can never go hone. The
consequences of running away woul d
haunt nme nore than death itself. It
is a dishonor I wuld feel, a shane
t hat woul d haunt ne and cause us
m sery all our lives should we ever
be together. And that is sonething
t hat cannot happen as | ong as Snake
lives.

| wish | had known about Jake and
hi s experiences in 'Nam Perhaps
his counsel could help ne as it is
hel pi ng you.

FLASHBACK on a young Jake in the jungles of Vietnam
Fighting, nmen dying. Explosions. Jets dropping napal m
The fear in his eyes.

AARON (V. Q.) (CONT' D)
| don't know nuch about that war,
but fromthe warriors | have tal ked
to, the hell that they suffered was
far more than the hell we suffer
today. M respect for themis far
greater than | thought possible.

FOCUS on Toni sitting on the well reading the letter.
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AARON (V. Q) (CONT' D)
| amglad that Adamis recovering, |
was worried about him | pray that
the nightmares he suffers will soon
end, and with you there to hold and
confort him | know that they wll
Aar on.

The sun beginning to set, Toni sitting on the well, sad and
al one. The sound of the ghost town, silent.

EXT. THE MOUNTAI NS OF AFGHANI STAN - DAY

An arnored transport on the roads, the crew | ooking out for
trouble. Alert. Aaron starts to becone |ost in thought.
Dog nmotions to the others. The team watches their |eader.
Aaron pulls the letter fromhis vest and reads:

TONI (V.0.)
My dearest |ove, everyday | mss you
nmore and | pray that you mss ne as
much. There is a part of ne that
bel i eves that you | ove nme, but there
is another part of nme that nakes ne
wonder. But if you |ove nme or not,

| want you to know that | |ove you
nmore than life itself. M fear is
that... you wll forget ne, and never

forgive ne.

FOCUS on Toni with her nother at the kitchen table. Ton
hurt, gets up, paces, not believing what her nother is saying
to her.

TONI (V. Q) (CONT' D)
Mama and | had a long tal k the other
day, about you, about Dad, about
life. She told ne things | had not
consi dered before, things that nade
me angry, that hurt nme, but things
that are true. Things | didn't want
to hear. Things I didn't want to
accept. But life happens, events
that we don't expect. Barney had a
heart attack two days ago.

FOCUS on Barney in the hospital room laying in the bed,
hooked up to nmonitors. Jimand Cathy by his side.

TONI (V.Q ) (CONT' D
The doctor is optimstic but Jimis
worried. Barney lives alone, with
no one to |l ook after himand that
scares Jim

( MORE)
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TONI (V. Q) (CONT' D)
He and Barney are very cl ose, and
when his nother died, they becane
closer, just |ike Momand ne when
Dad died. Jimwants to take him
back to Vegas, to live with him and
Cat hy. Cathy approves, but Barney,
t he stubborn old man, is against it.
He doesn't want to | eave the |and
his bel oved Martha is buried on.
can understand that. | can even
respect that, but |I cannot accept
it. Barney needs soneone to | ook
after him he needs Ji mand Cathy.
| pray they make the right decision.
| pray he makes the right decision.

the road, alarmof the crew, but the vehicle

to travel uninpeded. Aaron |ooks around at his
Smtty watching him a slight smle. Aaron settles
begins to read again.

TONI (V. Q) (CONT' D)
Wth Barney's heart attack, Mana
made ne realize how precious life
really is. How short it is. And
al so how painful it can be. Mnma
told ne that your pain is deeper
than | can relate to. | didn't
believe her, but then | began to
thi nk about it and realized just how
right she was. | know the pain you
suffer wwth the death of Fadil, and
the guilt that you feel. Wen you
told ne your world ended on 9/11
with the death of Lacy and your
sister, it didn't really register
wth me. | was caught up in nmy own
worl d, nmy own pain, ny own |oneliness.
But Mom made nme think, to ask the
guestion, how nuch did you | ove Lacy?

FLASHBACK to Aaron and LACY together. FOCUS on Lacy, her

smle, her

happi ness. Wal ki ng down the street of New York,

| ooking at the Twin Towers, she kidding him He chasing
her. Having fun, being together, being in |ove.

TONI (V.Q ) (CONT' D)
Mama made ne realize how nuch you
must have | oved her... how nuch you
mss her. | becane jealous of a
woman that you lost, a | ove that
died a horrible death.

( MORE)
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TONI (V. Q) (CONT' D)
To | ose the woman you | oved and your
sister on the sane day, at the sane
time... | finally realized that
cannot even begin to relate to the
pain you must carry every day.

FOCUS on Toni witing, crying, ashaned.

TONI (V.Q ) (CONT' D)
The feelings you nust have had, and
still have, nust be overwhel m ng.
amso sorry, and | am so ashamed of
my actions, ny feelings, ny
insensitivity. It is no wonder that
you may hate ne. It is no wonder
that you don't |love ne. How can you
| ove the nonster that | becane. But
| ove you so nmuch, so very nuch
that without you |life has no nmeani ng.
Pl ease forgive ne, please say that
you forgive ne. That is all | ask
Toni .

The vehicle stops and the nen get out.

EXT. THE BLAKE RANCH - THE MAI LBOX - MORNI NG

Toni waiting for the mail. The mail man conmes and she takes
the letters fromhim He departs and she goes through the
mail, a letter is there. She opens it.

AARON (V. Q)

My dearest Toni, your last letter
| eft nme shocked, nmore so than | have

been in a long tinme. | wasn't
expecting your words to hurt nme, to
shane nme the way they did. It was

never ny intention to nmake you feel
guilt and I amso sorry if | did
that. A nonster? |If you are, then
you are the nost beautiful nonster

have seen in so many years. | stil
see your beauty and in ny mind | can
still touch your face. | can snell

the scent of your perfune, and feel
the warnth of your body. These nmany
mles and the el apsed tinme have never

di m ni shed that sensation. | don't
think it ever will. But your nother
isright, I really loved Lacy and in

a way | always wll.

FOCUS on Janet and Adam at the ranch, Adam readi ng a book
and Janet encouraging him Adamsmling at her.
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AARON (V. Q) (CONT' D)
Lacy was ny first real love, and it
is said that the first love is also
the strongest. That may be true, it
may not be, but tine has a way of
dulling the pain, to help us nove
on. You noved past Josh, and you
didit in a way that you did not
expect. You had Adam and your not her.
| had no one. | didn't know how to
nmove on until | nmet you

Toni reading. FOCUS on Toni's face and eyes.

AARON (V. Q.) (CONT' D)
If | had to choose one thing about
you that captivated ne the nost, it
woul d be your eyes. The nost
beautiful eyes. And if | am honest,
| know, | feel, that your eyes are
nore beautiful than Lacy's. And I
| oved Lacy's eyes.

Toni chokes. She stops reading. She smles tenderly. She
conti nues readi ng.

AARON (V. Q) (CONT' D)
Qur eneny still eludes us, but his
presence is widely felt. W see
exanpl es of his handiwork, and it is
grimrem nder of who we face.

FOCUS on a village, three |ifeless heads on a pikes. The
team |l ooking up Into the lifeless eyes. Frustration and
anger perneate the team Aaron really nmad.

AARON (V. Q) (CONT' D)
As long as Snake runs free he can
spread his formof terror w thout
hi ndrance. And the villages are too
scared to speak, to tell us where he
is. Thus it becones what is known

as a Catch 22. [t's dammed i f we
do, dammed if we don't. But | wll
find him One day. | wll.

Toni shivers. Scared. She continues to read.

AARON (V. Q) (CONT' D)
| got a letter fromJohn the other
day, it seens that he and Beth have
decided to tie the knot.

FOCUS on JOHN and BETH, two ol der children maki ng weddin
pl ans, weddi ng dresses, smling, having a good tine, Bet
and John in | ove.
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AARON (V. Q) (CONT' D)
| am so happy for him He asked if
| could cone to the wedding, if it
was even possible for me to attend.
| wote himback with nmy bl essings
and regrets for not being able to be
there. Then | told him about you
and Adam | have yet to receive a
reply fromhimbut | amsure he is
busy wi th weddi ng arrangenents. |
ray that she nmakes hi m happy. _
ray... sonething | have not done in
SO many years.

FOCUS on Toni, in church, kneeling, praying, Adam by her
si de, Janet watching. Toni's tears as she pours out her
heart to God.

AARON (V. O ) (CONT' D)
| lost ny faith so | ong ago.
bel i eved that God had abandoned me.
| can begin to relate how you nust
have felt when Josh abandoned you.
That feeling of enptiness, |oneliness.
But you are there, so many mles
away but still there. | find nyself
| onging to hold You, to look into
your eyes, to hold your hand. To
touch your face. To be by your side.

No signature.
| NT. THE BLAKE RANCH - NI GHT

Toni just put Adamto bed, she turns off the light and smles
at her son. She goes to the

DI NI NG ROOM
Where she takes pen and paper and considers what to wite.

She | ooks at anot her envel ope postnmarked from New York. She
begins to wite.

TONI (V.Q)
My dearest love, | received both a
phone call and a wedding invitation
fromJohn the other day. | nust

admt it surprised ne as | have never
met them John and | tal ked for

qui te awhi |l e about you, about ne and
Adam about Shar on.

FLASHBACK to John and SHARON, Christmas norning, two kids
openi ng presents, Aaron watching them Sharon giving Aaron
a Christmas gift
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ANGLE ON CHRI STMAS G FT TAG - TO MY BABY BROTHER, LOVE SHARON

Aaron smling, opening the package. Sharon and John
exchangi ng gifts and ki ssing.

TONI (V.Q ) (CONT' D)
You were right, the |l ove that he and
Sharon had was remarkable. | asked
hi m how Beth felt about it, she was
on the extension and told me that
she coul d never replace what he | ost,

only that she could try to fill the
hole that existed in his heart and
soul . Fill it with | ove and

under st andi ng.
FOCUS on Aaron, on his cot, in his tent, reading the letter.
TONI (V.Q ) (CONT' D)

| realized at that nonent that | can
never replace what you | ost, no one

can. All | can do is offer ny | ove,
my under st andi ng, and ny support to
fill the void that I know exist in

your heart. But only if you let ne.
Pl ease let ne. John told ne that
the day he | ost Sharon was the

bl ackest day of his life.

FLASHBACK to Sharon, in her cubical, working. Talking with
others. Smles and sone |aughter. She approaches a desk by
the window to talk to sonmeone. Sharon's POV, | ooking out

the wi ndow she sees the plane approaching. She freezes.
Seconds | ater the plane hits the tower several floors beneath
her. Fear and panic as flanes erupt. She noves, not sure

to where. Snoke and flanme as stunbles to her desk, she grabs
the picture of her husband and children, then craw s under

it as some debris falls fromthe roof above. She holds the
photo close to her breast. She cries. Snoke. Flanes.

Panic. She | ooks at the picture, coughing, crying she hol ds
t he photo tightly. She feels the floor caving in. The tower
falls.

TONI (V.Q ) (CONT' D)
| can't even imagine the thoughts

that you had. | asked about Lacy,
why she was on the plane. Then he
told ne. | amso sorry about your
baby.

FLASHBACK on Lacy seeing a doctor, exam ning her, stomach
probl ens, then giving her a baby rattle. Happiness. Her
entering the plane, carrying the baby rattle. She sees the
terrorist, slightly concerned but lets it pass. She smles,
happy, |ooks at chil dren.
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She takes her seat, holds the rattle dearly, happy, content.
The plane takes off. Fear and tears as Lacy sees her com ng

deat h,

the towers ahead.

TONI (V. Q) (CONT' D)
She was com ng back to L. A, comng
home to tell you the news that you
were going to be a father. That you
didn't know until later that she
carried your child. | asked why she
was in Boston, John told ne that her
j ob sonetines required travel, but
that this was going to be her | ast
trip. Alittle stomach nausea was
going to turn into a happy famly.

Aaron pulls a picture of Toni and Adam from his pocket and
| ooks at it. He softly touches Toni's face and a tear falls.
He continues to read.

TONI (V. Q) (CONT' D)
Jake asks ne how | am hol ding up and
| try to be strong, but he knows. |
see it in his eyes. He ask ne about
your battles, | tell himl don't
know, for you never say.

FOCUS on a fierce firefight, the teambattling terrorist,
bull ets flying, explosions, Aaron issuing orders, the team
respondi ng. Protecting innocent people, children, babies.
The battle over, the children safe.

TONI (V. Q) (CONT' D)
I cannot imagine the horrors you
face everyday. | watch the news and
hear only the negative, about how
horrible we are treating those peopl e,
yet | know better. Jake says |I'm
finally growi ng up, accepting
responsibility for my own thinking.
| told himl was grown up, then
realized that | wasn't. | was letting
soneone el se influence ny thoughts,
telling nme things | knew in ny heart
not to be true. It is a lesson | am
| earni ng the hard way.

FOCUS on the team nedics putting bandages on wounds, dirty,

tired,

sonber. Aaron rests, pulls the letter fromhis vest.

TONI (V.Q ) (CONT' D)
| know that you are doing the right

t hi ng. (NORE)
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TONI (V.Q ) (CONT' D)
You are protecting us and them from
a horror that | cannot even inmagine.
| try not to think about... |osing
you. But it is so hard keeping those
t houghts out of nmy mnd. Just know
that I love you. | wll always |ove
you. Toni.

Aaron | ooks at the carnage around him The bandage on Lex's
arm Chico cleaning his rifle. He |ooks at the children,

pl ayi ng as though not hing has happened. It is a way of life
for them And his eyes grow sad

EXT. THE BLAKE RANCH - THE MAI LBOX - DAY

Toni gets the nmail, a letter. She opens the envel ope and
begins to read. Slowy wal king back to the jeep.

AARON (V. Q)

My dear Toni and Adam these | ast

few days have been difficult, for

me, for ny team Snake continues to
el ude us and the frustration that |
feel is nore enraging than what |

felt on 9/11. My conmandi ng of ficer
thinks that | should give this search

up.

FOCUS on Aaron and Harwell, in Harwell's tent, having an
argunment. Aaron visibly upset. Harwell angry. Aaron paces,
Harwel | demands. The two nen argue.

AARON (V. Q) (CONT' D)
He is pressuring nme to do so, but he
knows | won't. \Wat he is not telling

me, but what | learned, is that
command i S pressuring him pressuring
himhard. It is sad when politics

gets in the way of the job. There
is a runor that | may be court
martial ed for these actions that |
amtaking. |If that is the price |
must pay for doing ny job then so be
it. But I will not stop. W are so
close, | feel it, maybe just a few
nor e days.

Toni sits in the jeep at the mail box and continues readi ng.
Adamin the back seat.

AARON (V. Q.) (CONT' D)
My commandi ng officer is a good man,
and a good friend.

( MORE)
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AARON (V. Q) (CONT' D)
H's name is Jay Harwel|l and | have
known himfor a long tine. He has a
beautiful wife, Jill, and three great
children, two girls and a boy. The
boy is the youngest and he's six
now, a year older than Adam Should
anyt hi ng happen to ne, Jay wll wite
you. It will be an official letter,
sonmething | hope that you never
receive. Jay knows about you and
Adam as we have had many | ong
di scussi ons of hone, the ones we
| ove, and what we |eft behind. Which
rem nds nme, you never told ne how
Barney is, what happened to him

FOCUS on Barney | eaving the hospital with the help of Jim
and Cathy. Tears in his eyes as he |eaves his hone. He

| ooks at the grave, situated under a |arge beautiful tree,
of his beloved Martha as the car, with Jimdriving, pulls
away fromranch. The noving van cl ose behi nd.

AARON (V. Q. ) (CONT' D)
| pray that he is well and living
with Jimand Cathy now, to think
that he may... is unthinkable.

Smtty had a theory about where Snake
may be hi di ng.

FOCUS on Smtty hovering over a map, telling Aaron and the
team his theory. Pointing out a |location. Aaron agreeing.

AARON (V. Q) (CONT' D)
When Smtty has a theory | listen,
as he is nore often right than wong.
| have arranged for us to go there
in the norning. | do not know what
awai ts us at our destination, all
know is that this nmust end, one way
or another. This chase grows | ong,
and | growtired of it.

A gust of wind, Toni holds her hat, she | ooks at Adam who
sonehow sits quietly in the back seat of the jeep. She
continues to read.

AARON (V. QO.) (CONT' D)
| do not know how many nore letters
| can wite. This feeling | have
that Snake and | are destined to
cl ash soon is overwhel mng. For al
| know this letter could be ny |ast.
( MORE)



AARON ( CONT' D)
If it is then | think | should tel

you, tell you how nmuch |I |ove you
how nmuch I m ss you, how nuch | |ove
Adam how much I mss you both. It

took me awhile to figure it out,
leave it to Lex to put it in
perspective for ne.

FOCUS on Lex and Aaron talking, in Aaron's tent. Aaron
stunned by what Lex is telling him

AARON (V. Q.) (CONT' D)
| fell in love with you the nonent
saw you at the train station. But
my pride, ny guilt would not allow
me to admt it to nyself, much |ess

to you. | felt that | was betraying
Lacy and our unborn child by all ow ng
nyself to fall in love with you. |

coul d not have been nore wong. And
for that error | amso sorry. You
deserve better, better than ne. |f
this is ny last letter than ny only
want is for you to be happy.

Toni in her home, night, as she reads the |letter again.
Tears flow as she focuses on the words.

AARON (V. Q.) (CONT' D)
Lacy was ny world, but that world
died. Yet | was bl essed because she
cane into ny life and taught nme how
to live, howto love. | never thought
that | could feel that way again.
But | have been tw ce bl essed, the
second time when you cane into ny
life. Because of these bl essings I
know that there is a God and that He
has a plan for each of us. | want
you to know, that you opened ny eyes
again, you helped ne to | ove again,
to believe again, and for that |
will always be in your debt. What
tomorrow may bring | do not know,
but whatever it is, if anything,
realize that my only regret is that
| didn't tell you sooner how nuch
you nmean to ne, and how nuch | |ove
you. Pl ease be happy, and know t hat
you rmade ne happy too. Al ny |ove,
Aar on.

95.
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EXT. A MOUNTAI N VI LLAGE - DAY

The arnored vehicl e approaches the village and stops. Aaron
and the crew get out of the vehicle. Aaron |ooks at the
crewchief, he's on full alert. The driver and gunner too.
The two nen | ook at each other. The crewchief nods and Aaron
and the team nove away fromthe vehicle. Full alert. The
vill age deserted. Tension in the air.

LEX
Were is everybody?
AARON
Smtty, you may have been right.
CHI CO
Trap?
AARON
Don't rule it out.
DOG
More than likely they just saw us
com ng.
AARON
Maybe, but it snells.
DOG
Like a New York city sewer.
LEX
(l'ightly)
Maybe we should just call it a day,
pack a picnic, grab a couple of

beers. ..

The nmen fan out, ready for battle. The silence becones

deaf ening. Nervous. Fear. Aaron |ooks at the arnored
vehicle, the crewon full alert. Suddenly it erupts in a
ball of flame as it explodes. The crew killed. Shrapnel as
the teamdives for the dirt and cover.

CH CO
VWHAT THE HELL...!!

Qunfire erupts and bullets fly. The team scranbling for
cover. They return fire. Sonme of the terrorist go down,

but it seens |ike others take their place. The gunfight is
intense. Terrorist arman RPG and fire. Explosion as the
projectile detonates. Aaron ains and takes out the RPG team
Snoke and flames. The teamfights hard and nore terrorist
go down. Lex finds hinself overwhel ned, he fights hard,
killing many, but the eneny bullets rip his body to shreds.
As he dies he pulls a grenade fromhis vest.
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Bl ood covers his body, the eneny, many of them approach the
downed soldier, Lex, with his dying breath, pulls the pin,

t he handl e opens and he dies wth the explosive in his hand.
The eneny close, too |late they see the grenade, it expl odes,
killing them

DOG
LEX 1S DO LEX | S DO

More bullets fly. The team overwhel med. Aaron nmakes every
shot count, his aimdeadly. One behind him alnbst too |ate
Aaron sees him but Aaron's weapon enpty. The terrorist

ainms his weapon to fire but Aaron throws dirt in his face,

t hen ki cks the weapon out of his hands. He attacks Aaron
with his knife, but Aaron is too fast, grabs the terrorist

and kills himwth his owm knife. Aaron quickly and
efficiently reloads and begins to fire again. Hi s aimdeadly.

Smtty in hand-to-hand with two of the terrorist. He quickly
and efficiently downs one, killing him The other attacks
and puts his knife in Smtty's back. Smtty grabs the
terrorist using an advanced martial arts nove, the terrorist
surprised as Smtty uses the terrorists' own knife agai nst
him slitting his throat. Smtty goes down to his knees,
puts his hand on his back and pulls it away, full of bl ood.
The | ook of defeat on his face, Smtty goes down.

Suddenly the bullets stop. Silence. Aaron |ooks around.

No sign of Smtty, Lex or Chico. Dog slightly wounded, making
his way over towards him Crawling, hurting, bl eeding.

Aaron hel ps him staying under cover.

DOG ( CONT' D)
Looks li ke you're the only one that
came out of this untouched.

AARON
Not quite.

Puts his hand on his side, pulls it out, bl ood.
AARON ( CONT' D)
Let's take a | ook at you. Lex?
Smtty?

Begins to | ook at Dog's wounds.

DOG
| saw Lex go down hard. Took a bunch
of the bastards with him | don't

know about Smtty. Wat about you?

AARON
I"'mfine, just a scratch. Chico?



DOG
Don't know man. ... | don't know.
How many do you thi nk?

AARON
Thirty at least. But | think we cut
‘emto size.

DOG
Snake.
AARON
Yeah.
DOG
Why' d they stop?
AARON
Playing with us. | underesti mated
the bastard once, | won't do it again.
DOG

Just the two of us Sarge.
Aaron | ooks at him

AARON
Yeabh. Yeabh.

Dog | ooks at the man, nods.

DOG
To the deat h?

AARON
| don't think we have a choice
anynore.

DOG

Then let's kill the bastards.

AARON
How you set for ammp?

Dog | ooks at his supply of ammunition.

DOG
Runni ng short. You.

AARON
Sanme. Make every shot count.

DOG
You taught us well Sarge.
( MORE)
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DOG ( CONT' D)
Just so you know... | hated you on
that firing range. Wanted to put a
bullet in your head. All the hel
you gave us, day after day... thought
you were one sick racist bastard.
Damm! But you taught us good, real
good. Thank you.

Aaron sm | es.

AARON
What ever happens, the honor was n ne.

Hol ds out his hand, Dog | ooks at it, then hugs the man
i nst ead.

DOG
That's from Lex.
(tears form ng)

I"'mfilling in for him
Movenent. The two nmen alert. A laugh, an evil |augh. SNAKE
appears. Snake is a huge man, a nean |ooking nman. The
birthmark on his left cheek distinctive and evil. He is

foll owed by two henchnmen who hold Chico captive. Chico's
hands tied behind his back, his nouth gagged. He struggles
agai nst his captors, they hold the Hi spanic tight. Snake
and his sword. An evil sword. A sharp sword. Aaron begins
to flare but quickly regains his conmposure. Dog not so cool
Aaron restrai ns Dog.

AARON
An angry man makes m stakes. Keep
it together. Keep it cool.

Dog | ooks at himthen conprehends and cal ns down. He nods
hi s understanding but there is hate in his eyes. Snake | ooks
in the general direction of his eneny, not seeing them but
knowi ng they are there, hidden. He |aughs and exam nes his
sword, | ooks at Chico. Chico scared. Suddenly Snake sw ngs
the sword at Chico's head but Chico is quick and ducks the
bl ade which takes off the head of one of his captors. The
nmove startles Snake as Chico takes advantage and escapes the
hol d of the second henchman, he then attacks Snake hitting
himin the stomach. Snake caught off guard but quick to
recover.

Aaron takes advantage and shoots the second henchman. He
ains at Snake but other terrorist attack fromeach side.

Dog takes one side, Aaron the other. Bullets flying but the
ai mof Dog and Aaron is deadly. Dog hit again, then Aaron
goes down. Aaron sees Snake grab Chico by the hair, this
time the bl ade does not mss. Snake holds the Hispanics
head as the body drops.
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Aaron stunned to see his friend die. Snake throws the head
into the open space between them Then he |aughs. Snake
steps into the open as the terrorist grab Aaron and Dog.
They bring the two nen before the large terrorist, throw ng
them on the ground. Snake | ooks at his nmen, there are only
four of themleft. H's cobra eyes |ook down at Aaron, ful

of hate and anger. Aaron returns the |ook. He sees the
body of Chico laying close to him Mre anger swells within
the American. Snake wal ks around the two wounded nen,

di splaying his evil smle with pride. Aaron follows him as
far as his head will take him The terrorist behind him
Snake grabs Aaron, who wenches in pain. The two nen eye-to-
eye. Snake drops him then kicks him H s sword cones up
and slices into Aaron's right leg. Aaron cries with pain.

Bl ood pours fromthe wound. Snake wal ks around the two nen
again. He |looks at Dog, who returns the look with hate. He
pi cks up the black man by the collar, holding himlike a rag
doll, the sword ready to stri ke Dog, but he stops short of
striking. Snake |ooks at the black American, then smles a
w cked smle. Snake drops Dog and continues to wal k around
the two nen.

DOG
Wy didn't he do it?

AARON
He's saving you for sonething el se.

DOG
Maybe a bar-b-que?

AARON
Don't discount it.

DOG
Shi t!

Snake grabs Aaron then picks himup again. The pain Aaron
suffers, Aaron hits the terrorist in the face, but it has
no affect. Snake smles, then roughly handl es Aaron, hitting
hi m dropping him kicking him Snake kicks himagain and
again, Aaron in pain. Snake ready to strike the final blow,
to take Aaron's head when Smitty hits the terrorist hard
forcing himto drop his sword. The two go tunbling. Dog

t akes advantage, pulls the hidden pistol and quickly, but
efficiently kills the four remaining terrorist. Aaron goes
for Snake. He junps and pulls the leg knife from Chico's
body and throws it at the terrorist, it connects. Snake

| ooks at the knife sticking out of his body, pulls it out
then stabs it into Smtty, then uses it to slit Smtty's
throat. He drops the lifeless soldier. Dog, flinching from
pain fires at Snake, one bullet, m ssing but close enough to
knock the knife fromhis hand. Dog fires again but an enpty
chanber is all he receives. Aaron and Snake see the sword
and both go for it.
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EXT. THE MOUNTAI NS OF AFGHANI STAN - ABBAS TENT AFTERNOCON

Jay Harwel|l is approaching Abbas's tent when a naj or, DON
JENKI NS, intercepts him

HARWEL L
| s Abbas in there?

JENKI NS
Yes sir.

HARWEL L

Have you tal ked to hinf

JENKI NS
Hi s position is the sanme. He doesn't
beli eve we can save his wi fe and
daughter. Not after what Snake did
to his son.

HARWEL L
We need his cooperation. He knows
the location of a |lot of the al Qaeda
| eaders, command wants that info.

JENKI NS
What about Sergeant Johnson?

HARWEL L
He' s overdue. | sent a teamto | ook
for him

JENKI NS
Command' s not happy that you're
spending a lot of resources on this
ghost chase. Their intel says that
Snake isn't even in the area.

HARWEL L
Command i s wrong.
JENKI NS
How do you know?
HARWEL L
Because Sergeant Johnson says he's
still here.
JENKI NS

You're betting your career on the
opi ni on of one sergeant?

HARWEL L
Yes.
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JENKI NS
You nust trust this guy a lot?

HARWEL L
More than you know Don, nore than
you know. Let's not keep the chief
wai ting, after you Major.

| NT. THE MOUNTAI NS OF AFGHANI STAN - THE CHI EFS TENT -
MOVENTS LATER

ABBAS is sitting in a promnent position, a position that
tells everyone he is the Chief. Via an interpreter, he and
Harwel | exchange greetings. Abbas offers Harwell to sit.
Jenkins sits next to Harwell, the interpreter in a prom nent

| ocati on between the two nen. Harwell is trying to figure

out how to begin when a commotion outside the tent captures
their attention. Aaron enters the tent, Dog barely supporting
him Both nmen hurt, and bl oody. Aaron and Harwell | ook at
each other. Aaron reaches into a bag and retrieves sonet hing,
he throws it in front of the Chief. Abbas |looks at it, it

is the head of Snake.

AARON
(in pain, barely able
to speak)
Pl ease. .. Hel p us.

Interpreted. The chief |ooks at Aaron and Dog, then the
head of Snake. Harwell and Jenkins stunned. The chief nods.
Aaron starts to fall, Harwell on his feet fast catching his
friend.

HARWEL L
MVEDI C NOW

Aaron and Dog on the floor. Harwell holding his friend.
Jenkins attends to Dog.

Aar on produces dog tags. Harwell |ooks at them Smth,
Her nandez, Lexford, plus three others.

AARON
(dyi ng) |
Dog can tell... what they did..
Had to get here... al Qaeda noving..
you need... intel... fast... don't
let "emget away... Tell her...
tell her | |ove her.

Aaron slips and his eyes cl ose.

HARWEL L
WHERE THE HELL IS THAT DAMN MEDI Cl!!
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| NT. THE BLAKE RANCH - DI NI NG ROOM - DAY

Janet watches her daughter sit, then pace, then sits again.
Toni nervously watches the cl ock.

JANET
It's been al nost a nont h.

TONI
| know Mother. The mail shoul d be
here soon. Forty-five mnutes, Henry
will be delivering the mail in forty-
five mnutes. | think I'"'mgoing to
drive down to the box, wait there.

JANET
Every day, every day you wait for
his letter. Wat if he never sends

anot her ?
TONI
(angry) _
He will! He will.
JANET

VWat if he... what if he can't send
anot her one?

TONI
He's not dead not her!

JANET
How do you know?

TONI
Because | woul d have received an
official letter! He promsed ne |
woul d receive an official letter
fromhis commandi ng officer if
anyt hi ng happened to him | haven't
gotten one...

The unvoiced "yet" lingers in the air. The sound of a car
stoppi ng outside. Janet heads for the door to she who has
arrived when Jake enters quickly, he's carrying mail. Mabel

foll ows.

JAKE
Henry's running late, but... he passed
this to ne for you.

Toni anxi ous, she takes the mail and | ooks through it. A

letter.

She looks at it, it is an official envelope. Return

address of Col onel Jay Harwell. She shakes, she can't open

it.
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ADAM
VWhat is it Manmm?
Janet takes Adamin her arns. Toni still focused on the
envel ope.

ADAM ( CONT' D)
Mana?

JANET
Shhh. Let nommy read.

Adam quiet. Toni frozen. Jake gently takes the envel ope
fromher hands. Toni scared. Jake opens it and begins to
read,

JAKE
Dear Toni, although we have never
met | feel that | know you and Adam
very well, like you are famly, a
part of ny famly. First and forenost
let ne tell you that Aaron is stil
alive...

Toni, feelings of relief, cries. FOCUS on Harwell witing.

HARVELL (V. Q)
...but he was critically wounded in
his battle with Snake. A battle he
won, but at a very high cost. W
| ost Lex, Chico, and Smtty in the
fight. | just wote the last letter
to their famlies, a job | never
I'i ked and can never get use to.
Each di ed honorably, and each has
been reconmmended for high honors.
They were good sol diers, and | oyal
friends. And they wll be m ssed.

FOCUS on Aaron in a hospital bed, barely alive, unconscious.
Dog, recovering fromwounds, |ooking at his friend.

HARWELL (V. QO.) (CONT' D)
For a couple of weeks it |ooked |ike
we would lose him but Aaron has a
tendency to surprise you, sonething
he's al ways been good at. The doctor
tells nme he's out of danger but wll
require tinme to heal. He has
recommended a nedi cal discharge and
| agree. The man has lived his share
of hell, it's time for himto go
hore.

FOCUS on Harwel | considering, thinking, witing.
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HARVELL (V.Q. ) (CONT' D)
Before | wote this letter
considered a lot of factors, and
have cone to a conclusion that there
are things you need to know about
the man you are in love with. Factors
you may find... but things you need
to know.

| met Aaron Johnson three years before
9/11. | was a Captain in the Arny
Reserve at the time, living in L. A
with ny new bride, Jill. Aaron told
me that you were born there, and for

t hat you have ny condol ences.

and the others snmle. Jake reads:

JAKE
Aaron, after a few years of drifting,
attended col |l ege, and was studyi ng
to be a | awer, when he nmet a young
woman in one of his |aw cl asses.
Her nane was Lacy, and she was ny
younger sister.

FLASHBACK on col | ege days, Aaron and Lacy in classes together.
Becom ng friends, falling in | ove.

HARVELL (V.Q)
| had al ready passed the bar and was
begi nning ny practice, when Lacy
said she and a friend needed hel p
with some studies. | agreed to help
them That was the first time | net
Aaron. It did not take long to
realize how much we had in conmmon,
consequently he and | becane fast
friends. | could also see that he
was falling in love with ny sister,
and that she was falling in | ove
with him

FLASHBACK on Aaron, Harwell, Jill and Lacy bowing. The two
girls kicking ass, high fives, the two nen m serable. Lacy
sticking her tongue out at her brother. Jill and Lacy

| aughing at their humliation.

HARVELL (V.Q ) (CONT' D)
Lacy had just finished her studies
when she hired on with a very
presti gi ous conpany.

( MORE)
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HARWELL (V. QO.) (CONT' D)
However, it was a job that kept her
bounci ng between L. A, Boston, and
Washi ngton, nuch to Aaron's
di spl easure. But he supported her,
and sonetines even acconpani ed her.
There were a few tines his sister,
with her famly, and all of us got
t oget her for the holidays.

FLASHBACK on Thanksgiving, the famlies all together, toasts,
Sharon, Jill, and Lacy tal king, doing dishes, serving food.
Happi ness. Aaron proposing, everyone | ooking on.

HARWELL (V. QO.) (CONT' D)
When Aaron proposed to Lacy it becane
t he happi est day of her life.
Needl ess to say, Jill, Sharon, and |
were not surprised. That was
Thanksgi vi ng of 2000. Those tines
are buried deep in ny nmenory and |
wll treasure themforever, just as
| cherished ny sister.

FLASHBACK on Jill, Sharon, and Lacy at Chi ppendal es. Lacy
showi ng off her engagenent ring. The girls having fun, the
men, the flirting. Lacy admring her ring. Love in her
eyes. The girls happy, supportive.

HARVELL (V.Q ) (CONT' D)
When Lacy found out that she was
pregnant she called ne, told ne the
news, and told nme to keep ny nouth
shut, that only she could tell Aaron.
| reluctantly agreed to her terns,
but I was so happy for her. | knew
Aaron woul d make a great father and
it took all I had to keep quiet.
That was on 9/10. On 9/11 she headed
home. It wasn't until a week |ater
that | told Aaron about the baby.

FOCUS on Toni and the others listening to Jake read.

JAKE
| say all that to say this, when
Lacy and Sharon di ed Aaron snapped.
Al l he could think about was revenge.
It ate at him It consuned him
And it destroyed him

FLASHBACK to Aaron in tears, angry, destructive.
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HARVWELL (V.QO)
| was recalled to active duty
i medi ately after 9/11. Shortly
thereafter Aaron joined the Arny,
his goal, to kill those responsible
It's all he would, all he could think
about .

He and | served together at | east

tw ce before, and he saved ny life
once. | could not believe the
difference in the man | now faced
and the man | knew before. They
were two conpletely different

i ndi vidual s inhabiting the sane body.

FLASHBACK to Aaron's mlitary training. H s discipline.

HARWELL (V. QO.) (CONT' D)
As a soldier Aaron is a professional.
He is cold, calculating, nethodical,
t he professional killing machine.
Quick and efficient he can destroy
in a heartbeat. He keeps the eneny
guessing. |It's what nmakes himso
val uabl e to us and such a nightmare
to the eneny. He knows his job and
accepts his responsibilities wthout
judgnent. He kills the eneny w t hout
renorse, and he protects those that
cannot protect thenselves.

Jake stops, Janet hol di ng Adam Mabel hol ding Toni's hand.
He conti nues:

JAKE
But Aaron the man is sonething el se.
He feels guilt, shanme, and di shonor
for what he has done to hinself and
to the nmenory of Lacy and Sharon.
In some ways he lost his humanity,
his soul, but never his judgnent or
under standi ng. This nmakes the man
conpl ex, and sonetines unpredictable.

FOCUS on Aaron in the hospital bed, sad, alone.

HARVELL (V.Q)
That is why Toni, | fear that you
may becone a casualty of this war.
The renorse that Aaron feels, for
turning into the man he has becone,
has al l owed hinself to becone, chose
to becone, nay be nore than he can

( MORE)
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HARVELL (V.Q. ) (CONT' D)
endure. He let his lust for revenge
dom nate and mani pul ate him contro
his actions and the direction of his
life. That is until you entered it.
Now he realizes that what he has
becone is an affliction, a cancer,

t hat he does not want to share or
burden you with. He told nme once

that you called yourself a nonster

but he feels that it is he that has
becone the nonster. And he has, in
many ways. Because of what he all owed
hi msel f to becone, he fears that you
wll repudiate him Maybe not today,
but sonmeday, when the horrors of war
coneback to haunt his dreans.

CAMERA On Toni, her face, her nunbness. CAMERA noves to the
faces of the others in the room Jake conti nues,

JAKE
Aaron woul d never hurt you or Adam
physically, it is not in the man to
do so. But he can hurt you, kil
you enotionally. He can shun you
cl ose you out, destroy your | ove.

HARVELL (V. Q)
If he was returning to active duty
it would not be an issue for him he
woul d direct his anger at the eneny,
but that option is now off the table.
He will be released fromactive duty,
and he will be lost, so very |ost.
And | can't help him But you can,
if you choose to accept the chall enge.
A chal l enge that may strain your
heart, and your soul, to the point
of breaking. For you are now faced
with a choice: you can release him
to protect yourself fromthe enotiona
damage he can cause you and Adam or
you can accept him know ng that the
hell of psychol ogical trauma, filled
with guilt and sorrow, is com ng.

The group listens to the words.

JAKE
Aaron | oves you. He |loves you so
much t hat forﬁetting you is the only
way he knows how to protect you.

( MORE)
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JAKE (CONT' D)
And so, he plans to | eave you, and
thus you becone a casualty in the
war on terror. Be it physical or
enotional, it is still death.

FOCUS on Harwel | writing.

HARVELL (V. Q)
These are sone of the hardest words
| have ever witten and | w sh, |
prayed that | did not have to wite
them | love Aaron as a brother,
the hell we've faced together, the
| oss we shared together, bonds us
together. It always will.

FOCUS on Toni and the group.

JAKE

| have included sone additi onal
information with this letter that
you may find useful. | cannot tel
Kou what to do, you nust |et your
eart decide that. But the enotiona
risks are real, the loss of love is
real, and his nightmares will be

real. | will pray for you for that
is all I can now do. But know this,
what ever you decide to do, | wll

support your decision to the best of
ny ability. Colonel Jay Harwell,
United States Arny.

Silence in the room
EXT. ELKO NEVADA - TRAI N STATI ON - LATE DECEMBER - DAY

It is a cold but clear day as Toni waits on the train
platform Christmas ornanents decorate the area. A large
Christmas tree stands in the center of the platform Snow
is on the ground. She wears a |ong coat, gloves, scarf and
knit cap to protect her fromthe cold. She is alone as she
waits for the train. Sad and unsure, she waits. She | ooks
at the flag hanging linp as there is no wnd. She sighs
softly, she | ooks down the track. Ohers begin to come out
of the building onto the platformwaiting for the train to
arrive. She watches them she sees sone children and smles.
She renenbers the letter she wote. FLASHBACK to her witing
aletter.

TONI (V.0)
My dearest Aaron, when | heard that
you were alive ny heart seened to
| eap fromny chest.

( MORE)
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TONI (V. Q) (CONT' D)
Not hearing fromyou was the worst
time of ny life and ny fear that you
had di ed consunmed ny soul. | never
had those types of feelings for Josh
after he left ne.

| ask nyself why I fell in love with
you and it is a question that to
this day | still do not know how to
answer. | had only known you a few
days and it nmade no sense, and |
still cannot figure it out. But I
do, so | quit trying to analyze it
and just accepted it. | wll always
accept it.

By now you know that Jay wote and
expl ai ned many things to ne. | also
spoke to Jill, we talked, and stil
talk, for hours on end. Beth and |
talk all the tinme as well. W worry
about you, they worry about ne. One
day I will actually get to neet them
in person and it is ny prayer that
you wi Il introduce us. One day.

Carl os and Maria also worry about
you. Carlos thinks he wants to shoot
you i f you don't conme back. But he
also said that | could marry Philip
if you decided to skip out. And yes

Philip is doing well. He nade
officer, he's a second Lieutenant
now. | think he plans to make the

Marines a career. At least, for the
monment, he is safe here in the States
as his pronotion cones with orders

to the Pentagon for three years.
Maybe I will marry him No. That
coul d never happen. You and only

you hold ny heart. | know this
because Josh showed up | ast week.

FLASHBACK to JOSH show ng up at the ranch, Toni shocked.

TONI (V.Q ) (CONT' D)
After all this tinme, he cones back.
Wants to get married. | kicked his
ass out, told himl never wanted to
see himagain. | think | was nore
shocked than he was. He asked about
his son, | told him Adam al ready had
a father, | told him about you.

( MORE)
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He's gone now. | have no idea where
he went and frankly | don't give a
dam. Al | knowis is that he wll

never be back.

FOCUS on Toni on the train platform still waiting

Toni

Toni

TONI (V. Q) (CONT' D)
Adam still has ni ghtmares about the
snake. Doc Larson, our famly doctor
tells me that he nay al ways have
nightmares. All | can do is to ensure
that he knows why he has the
ni ght mares. Doc says know edge is
power, but Jake says that is only
partially true, the application of
knowl edge is where the power is. |
i ke Jake's version better.

sitting on her bed, in her pajamas, reading,
and making notes. Canera to FOCUS on panphlets an
concer ni ng POST- TRAUVATI C STRESS DI SORDERS

in

a

TONI (V. Q) (CONT' D)
| have been doing a | ot of reading
about war trauma and post-traumatic

stress di sorders. It's effects, how
it manifests itself, and what we can
do about it. | did not realize just

how prevalent it is, and how many
warriors carry the burden |ong after
t he actual events.

doctors office talking to a doctor, DOC

TONI (V.Q ) (CONT' D)
| also talked to Doc Larson about
it, how PTSD will affect you at sone
poi nt and what steps we need to take
to mnimze the effects, including
any medi cations that we may need to
consider. Some of ny questions took
Doc by surprise, but he understands
what he may be facing, and is willing
to help you, if you should decide to
cone home. Hone to ne.

Jake will also be there for us.

111.

t hi nki ng
d books

LARSON.

Jake | ooking at ol d photos, buddies |ong past, many of them
dead, as his tears travel down his cheek. Mabel beside him

supporting him
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TONI (V.Q ) (CONT' D)
There was nobody there for himwhen
he returned fromVietnam He was
al one and he seened to beat it. |
firmy believe that his counsel wll
becone i nvaluable to us as tine
passes.

A slight breeze, Toni chills, snuggles in her coat.

TONI (V.Q ) (CONT' D)
For years | thought | was mature,
grown up, then | nmet you and realized
that | wasn't. | was a little girl
living in a protected world, protected
by nmen |i ke you, fromenemes | didn't
think really existed. | believed
all the hype, the fairy tales told
by peopl e who know better, but are
only in for thenselves. Now | am
caught up in the real world, and |
realize that nen |ike you and Jake
are the only thing that stands between
us and subjugation. These are | essons
| wish | didn't have to | earn, but
di scovered that ignorance and deni al
is just as deadly as a bullet. Only
they kill slower.

She sees the train down the track, approaching slowy.

TONI (V.Q ) (CONT' D)
Jay says you plan to | eave nme, | say
you better not even think about it.
So this is where it's at, | know
when you' re being discharged, and |
know when you can cone hone. | am
sendi ng you a train schedul e.
have circled a tinme and date on that
schedule. | will be on the train
platformat that tinme, on that date.
| wll be waiting for you. |If you
are not on that train | wll
understand, | will not accept it,
but I will understand it.

You fear that at sonme point | wll
reject you, but I never will. Com ng
back to the start of this letter,
why the hell | fell in love with you
is a nystery, one | cannot understand,
but | accept. | ask that you accept
it too. Watever the future brings
we wll, we can, face.

( MORE)
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TONI (V.Q ) (CONT' D)
And we will confront it together.
So | ask you for one last tinme, please
be on that train. Al ny love, Toni.

The train pulls into the station. People get off the train.
The people on the platformgetting ready to get on the train.
She waits. The platformenpties and she is alone again. No
one else is getting off. As the train begins to nove, she
hol ds back her tears, when the train stops. A door, three
cars down opens, the conductor places a bag on the platform
and he hel ps soneone off the train. The two nen shake hands
and the conductor gets back on. The train noves away from
the station. The man uses a cane and |inps, he stops when
he sees her. Toni wal ks towards him then she runs stopping
just a couple of feet short. Aaron smles and she | eaps
into his arnms. They kiss a passionate kiss and she cries.

AARON
l"mnoving a little slow these days.
WI1l you accept half a man?

TONI
| accept the man. Peri od.

AARON
VWhere's Adant?

TONI
Wth Mama. You have a homecom ng
reception to attend. They're al
wai ting for us.

Aaron sm | es.

AARON
Still full of surprises.

Toni unbuttons her jacket, her bunp is showi ng. She takes
Aaron's hand and puts it on her stomach. He looks at it.
She smles, |ooking at his surprise.

AARON ( CONT' D)
Wiy didn't you tell nme?

TONI
Mama said | should, but I didn't
want to pressure you. Make you feel
obl i gat ed.

Aaron smles, |ooking at her stomach, then her eyes.
AARON

Then | guess | better make an honest
woman out of you
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You' re damm right you better
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She smles and as the two kiss a passionate kiss we pull
back to see the Anmerican Flag begin to wave gently in the

br eeze.

ENDI NG CREDI TS song: Jonathan Ansell - "Here's to the Heroes".

TONI (V.Q ) (CONT' D)

Every day we make deci sions, choices,
both large and snall, choices that
directs which way life shall take

us. And it is at the end of the day
we di scover we nust live with the
consequences of those decisions, for
ei ther good, or for bad.

FADE QOUT:
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